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RCMP: C.S.LS + cops -narks: Who's watching over Garth? 


Victoria's crusader for justice during the Gulf War: 
Where is he now? Some say be is studying political science 
at Concordia. Others believe he is workin tor the Canadian 
postal service as a postal code redder. If you know of bis 


whereabouts (secretly) contact Steve D. or Rebecca G. trom 


The Media is in Hysteria Central Watch Group at CFUV. 
Don't bother to turn the page. This story is not continued 
side. 


.~VICTORIA'S DOWNTOWN VIDEO/MUSIC STORE PRESENTS... 


TERMINATOR 2 


available Dec. [2 
ALSO Look for the great ENTERTAINMENT SALE 
1000's of movies and music pieces on sale NOW! 


THE TERMINATOR - $12.93 
FANTASIA - $17.97 
ROBIN HOOD, PRINCE OF THIEVES -_ $18.97 
STAR WARS TRILOGY > ee 
THE DOORS COLLECTION - $39.93 


Hundreds More... Great Christmas Gifts !! 


Cass. CD “resis 
gi | $8.97 $13.97 | 


‘s ge Hundreds of other Popular CD's | 
On Sale Now | $7.93 + up 


| ALTERNATIVE MUSIC 


banrenaked cass. 80-5 
j . ayer - "Newest Slayer” 
ladies $8.97 A . Decade of Agression - Live 
HOT FROM T.0. ! - Jane's Addiction 
- Ministry 


ae reM y ed ze Inch Nails 


- Billy Bragg 

- Meat Puppets 

- Soundgarden 

-Kreator | 

- Jesus & the Mary Chain 

- Skinny Puppy 

- Nirvana...to name just a few! 


903 Yates ( at Quadra) 383-0111 


All Movies Inc. 
New Releases 
Daily $2.79 
Specials $1.79 Mon.-Thurs. 


Children's $0.99 
Nintendo $1.69 


Store Hours Music 


Great Selection of CD's 
and Cassettes at 


Open 7 days a week 


Mon. - Fri. 8 -12 midnight 
Sat. - Sun. 9-12 midnight 


incredible prices 
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THANK YO 
DON OR. 
to Fundrive O14 


Ken Adams 


Peter Adringa 
Suzanne Ahearne 
Alexis Aikman 
Darry! Ainsley ~ 
Jan Allen 
Lorinda Allix 
Marianne Alto 
Skip G.W. Alton 
Jim Andrews 
anonymous 
Charles Babcock 
Fran Backhouse 
Joan Backus 
Colin Bailey 
Shannon Bailey 
Leslie Baldwin 


Maureen/Thomas Baranyai 


Deryk Barker 
Valerie Barman 
Jean Barnard 
Sondra Barrand . 
Paul Barron 

Doug Bast 
Jonathon Beckwith 
Shirley & Peter Berlin 
Becky/Denis 
Bernson/Donnely 
David J. Binnington 
Allan Black 

John Boehme 
Christoph Bohimann 
Dovina Boisvert 
Allison Bond 
Penny Bond 

Eric Bossick 

Peter Bourme 
Stewart Boutilier 
Susan Boutiiier 
Alison Bowe 

Bill Bradley 
Marilyn Branco 
Ron Brogden 
Jason Brown 
Steve Brown 
Elizabeth Brown 
Don Brown 

Heidi Bugslag 

Kim Cameron 
Wanda Cameron 
Kathy Campbell 
Jeremy Carlson 
Stacey Castle 
Susan Chadd 

Don Chambers 
Tim Chan 

Kelly Chaplin | 
Ron Cheffins 

Brett Christensen 
Susie Christianson | 


Kate Cino... ..... = 4 fe. 


Nick Cirella 


- Robert M.-Clark 


Robbie Clarke 
Bonnie Cobb 
Jason Conway 
Adam Cook 
Fred Cooper 
Anne Cooper 
Maggie Cooper 
Diana K. Cooper 
Tim Coopey 
Erin Corry 


John & Kathleen Cosson 


Phil Cottrell 

Linda Cowan. 
Joshua Craig 

Kat Cruikshank 
Bill Currie 

Shirley Curry 
Lynne Curry 

Lucy Daigle 
Dianne Dallas 

Leo Dann 

Frances Dearman 
Eric DeBeck | 
Christopher Devlin 
Norma Dewolf 
Terrif Vic Dixieland 
Eric Doherty 
Norman Dolan 


_ Roy Duguay 


Jennifer Eaton 
Herman Eddy 
Suzanne Edmondson 
Rob Egan 

Pamela Gillian Ellis 
Darlene Emery 

Ida Eriksen 

Jerryl Evanee 

Brent Facepuller 
Sandra Fehler 


Michael&Roberta Fellows 


Lynn Fenton 


Joan & Ken Fetherston 


Jim Fisher 

Tracy Fleck 

Jason Flower 
Stephen Follows 
Richard Fowler 

From Here to Eternity 
Derek Gale 

Peter Gammon 
Andrew Gardner 
Bernice Gargus 
Randall Garrison 
Carmen Gendron 
Robb Gibbs 

Cherie Goodenough 
David P. Goodenough 


C. Ruth Goodenough 
Dan (Dr. Dan) Gottesman 


Jim Graham 
John Greene 
Virginia Greene 
Kelly Greenwell 


J Noel Greenwood 


- Alison K. Greenwood : ee 


Shane Gunster © 
Peter Halling 
Alannah Hanlen 
Darleene Harison 
Mark Harnower 
Richard Haughey 
Edward Haughton . 


~Dustin Hawthorn 
- Erik Hayden 


Caitlin Hayes 


Patrick Hayes 


Michael Hayes 
John Heaney 


Amanda Heffelfinger ~ 


Chris Henderson 
Kiley Hendrix 
Emmanuel Herique 


Geoffrey Hewett 


Brad Hinksman 
Duane Hireg 
George Hodge 
Gavin Hodgins 


’ Diane Hodgins 


Jack Hodgins 
Lynne Holden 
Alan Hoover 
Phil Hoover 

M. Hoppe 

Les Hoy 

Dan Hughes 
David Hume 
Paul Hunter 
Kasim Husain 
Hytek Electronics 
Joy Illington 
Kelly Irving 
Jamie Irwin 
Gloria James 
Terry P. James 
Granny James 
Bill Jardine 
Brad Jarvis 

P.J. Jones 

M.J. Jones 
Catherine Joyce 
Kevin Keeler 
Maureen Kelly 
Tracey Kendrick 
Kelly Kijek 
David King 

Neal Kjiergaard 
Imre F. Klima 
Shirley Koivuhen 
Matt Kowalyk 
Mark Kozlowski 
Kenton Kroker 
Eugenia Kubica 
George Kyle 
Jennifer Lacerte 
Dara Landry 
Mystic Lane 
Darliene Lansdown 
Jules Lapprand 


La Rosa 
-. «Mary Lasovich : 
_... Warren Latham 


Eric Leblanc 
Christopher Lee 
Shawn Leroux 
Steve Letitschnig 
Simon Liddell 
Allen Linsley 
William Livant 
G.A. Lloyd 

Evan Lloyd 
Charlie Low 
Mike Low | 
Michael Lowe 
Stefan Ludwig 
John Lydon 
Linda Maasch 
Ken MacDonald 
Kathleen Macintosh 
Niall Maclachlan 
D. & M. MacPhail 
Peter MacRail 
Ezra Maidstone 
Carol Maiello 
Keith Malcolm 
David Margolis 
Blair Marshall 
Gabriel Martin 
Lioyd Martin 
Laurie Matheson 
Konstantinos 
Mavromichalis 
Doug McCaffry 


Rod & Marilyn McCrim- 


mon 

Judith McDowell 
Marie R. McKay 
Ally McKay > 
Craig McKenzie 
Eleanor McKinna 
Greg McKinney 
Jonah McLean 
Sharon McMillan 


Caroline McPherson | 


Chris McPherson 
Sean McQuarrie 
Gail McReynolds 
Christian Mercer 
Robert Mielke 
Glen Miller 

Sharon Milne 

Jim Milne —' 
Grace Milroy 
Dorothy Mindenhall 
Martin Monkman 
Michael Moody 
Keith Moore 

Greg Moran 

David Morin 

Bruce Morrey 
Bryan Morrey 
Brad Morrey 
Karen Mullaly 
Natalishka Murphy 


- Pam Murray 


Douglas G. Murray 
Mystic lane 


- Prince Nallo 
- Leisa Nance 


Lauri Nerman 
Susan Newbold 
T.J. Nickel 
David Nonen | 


Peter Nyers” 


Sandy Ockenden 
Kristy Oliver 
Kerry O°'Goram 
Margaret Palmer 
Courtney Palsson 


Debbie Balinder Parhar 


Chris Sine’s Party 
Miles & Dorothy Paul 
Urseula Payne 
Alison Pearsall 
Brian Pedersen 

Joe Percival 

Mario Perri 

Howard Petch — 
James Philip 


Sharon & Dave Pippy & & 
~ Hopley 


Diane K. Plant 
Jeff Plecas 

B. Plecas 
Thelma Plecus 
Jurgen Pokrandt 
Mike Pollard 
Judy Pollard 
Sania Poluch 
Richard Poncelet 
Rob Poncelet 
Mike Poplawski 
Wendy Prince 
Michele Pujol 
Aaron Purves 
William Rafftery 
Mike Raymer 

lan Reid 

Pablo Reinish 
Jason Rezansoff 
Cybelle Rieber 
Grant Rice 
Amanda Richardson 


Todd Riddell 


Kama Ringwood 
David Roberts 

lan Robertson 
David Robertson 
Leslie Robin 
Suzanne Roos 
Phil Roth 

Norman Ruff 
Rumours Cabaret 
Neetu Saini 
Evelyn Samuel 
Elliott Sargison 
Josephine Schicchi 
Carolyn Schneider 
Rob Schultz 

Joan Scoggs 


~ Sara Screaton 


Joan Scroggs 
Samuel E. Scully 


. * Peter Seale 
Jim Selk 
~ Keith Shaw 
Kathie & Larry Shephard 
Riane Shortliffe 


Graham Shuley 
Marilyn Simes 
Art Simpson 
Mrs. Sine 
Allison Sivak 
Patrick Skillings 
Ted Smart 
Roger Smeeth 
Aaron Smeeth 


Roger Watson Smeeth 


Rob Smith 

James Smith 

Mike Smith 

Jean Southey 
David Spear 

Kelly Sprackett 
Kelly Srudd 

Linda St. Louis 
Christine St. Peter 
Greg Stewart 
Susan & Ron Storm 
Brigette Sutherland 


John Tackaberry 

Oonagh Talbot 

Terry 

J. Thaddeus 
James Thomas 

Carol Thompsen 

Guy Thuot. 


Tideline See 


Patrick Tier 
Richard Tolman 
Scott Townsend 
Rob Tracy 
Michele Trottier 
Angie Troyer 
Judy Tsimon 
Demetrios Tsimon 
David & Janet Turner 
Anniko Urmas 
Thomas Vaida . 
Janet Van Klaveren 
Lisa Veefkind 

Vi 

Tom Vickery 
Shawn Walker 
Colin Watson 

B.J. Watson 
Darren Webber 
Ryan Wegwitz 
Susan Wegwitz 
Frances Westermann 
Glen Westnedge 
Barry Whitling 
Tarrnie Williams 
Richard E. Woods 
Patricia L. Woods 
Meredith Wright. 
Richard Young 
Brian Young 
Doug Young 
Robb W. Zuk 
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WHY | HATE MAJOR 
Tare eee ee ed ae 


As I was entering the playlist into the computer last night I was 
horrified to see the new Chili Peppers release at number seven. Upon 
further examination | see there are seventeen major label acts on our 
playlist here at CFUV. Big deal you may say. But it is the playlist that 
sets the agenda of the music in the rock slots at this station—DJs are 
required to play three playlist selections per hour. 

So what is a band that gets more hype than McDonalds doing on a 
campus/community non-commercial radio station’s playlist. Why are any 
major label acts on it? Major labels don’t care about music, they care 
about money. Don’t try and tell me that WEA actually thinks about 
quality—they think about promotion, records sales, cash. And that’s it. 
And it gives me heartburn to see how easily we've entered into an 
unwritten contract to chew whatever cud they send our way. | 

Why? Is someone getting paid off? Well I haven't noticed anyone at 
the station wearing fur coats or driving new sports cars—no, if only it 
were that simple; What's happening is an insidious sickening attitude 
has crept into the midst of the station like the mold that is growing on 
the walls of my bedroom. People have adapted this myth created by the 
big boys of business that the end of underground independent labels is 
near. I've heard said (and often) in the halls of CFUV that soon the only 
distributors of music will be Sony, and I forget the other name bandied 
about. What a fallacy. Yah, maybe if we all keep eating the shit they 
feed us. But what about bands like Alternative Tentacles, Incentive, 
Popllama, Estrus, Vital Music, Trance, Vinyl Communications, Epitaph, 
Sympathy for the Record Industry and on and on. Don't try to tell me 
these labels and the bands on them will sell-out or die just because some 
big corporations see dollars signs in the ‘alternative’ market. 

Campus/community stations have a lot of power and influence in 
the music world. We don’t have to lay down and take off our shirts so 
it's easier for big companies to ram a knife through the music we love. If 
every campus station said, “Fuck you Mr. Major label dude, I ain’t gonna 
push your product go sell it to Much Music,” you can bet they'd crank 
the brakes. ‘Cause their success lies in the fact that too many campus sta- 
tions are only to eager to arrange that interview, push that CD and 
tightly wedge their noses in some P.R. person from Toronto's butt hole. 


Why were campus stations started in the first place? 1 know why 
CFUV was—to give solace to ears and minds that were sick of having 
schlock shoveled into them. I'm sick of having to explain this deaf ears, 
it’s very clear why major labels are bad, they worship the mighty dollar 
and they don't give a flying fuck about the music. Well, as so many peo- 
ple are quick to point out to me, there are good bands on major labels— 
and we can’t just ignore them. True. But instead of adding to the 


-misnomer that a band’s only choice is a major label, offer an alternative. 


Make it clear we're saying no to big business and yes to good music. I'm 
not suggesting banning all major label acts from airplay at CFUV, oh no 
sir, | would never suggest such cop-like tactics. But why are they are on 
our playlist?! It's obscene. The purpose behind the playlist is to promote 
new releases, to let bands and labels know you support their efforts and 
ensure quality new releases are being played by DJs. 

No wonder fundrive raised so few dollars—look at what this sup- 
posed alternative radio station is offering it’s listeners. | 

This direction isn’t just bad for the listeners—it’s worse for most 
bands. They sign onto Warner; clean up their sound; lose their original 
fans; are still mot mass-appealing enough to sell many records and lan- 
guish after one or two releases in this barren void. Unsuccessful at sell- 
ing their ‘product’ and distant from their original reason for creating 
music. Perhaps bands who are dumb or spineless enough to sign away 
their sound to the majors somehow deserve this fate? Maybe, but it’s 


pretty sad to see so many bands—basically any that used to be on an 


independent label go this route. 


Am I overreacting? Is paranoid a word coming to mind? Conspiracy 
theory? I guess so. But when you see it happening right before your very 
own eyes at the station you joined because it offered a departure from 
commercial big bux, industry inspired music, and in the magazine you 
chose to edit so you could try to focus on genuine people who are play- 
ing music ‘cause they just gotta play music—you get a bit scared. It’s like 
the mold on my bedroom walls—will it ever go away? 


PUNK BAND: 


Rebecca Games | 


TOP 4O BAND: 


CHEQUE! CHEQUE! 
SOMEBODY PLEASE 
GIVE ME A CHEQuE! 


YOU MAY BE ASKING YOURSELF 
*SUST WHAT 1S THE 

WDIFFERENCE BETWEEN PUNK 
BANDS AND TOP 40 BANDS?” 


MAY NOT BE ASK- 
| ING YOURSELF THIS 
QUESTION BUT FOR THE 
SAKE OF THIS COmic JUST 
SHUT UP AND PRETEND YOU the 
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> peg4&5 Stanley Turrentine—the man with the horn 

» pg.6 & 13 Chaos Comix Victoria's answer to fantagraphics 

} pg. 7 Readership survey—yer chance to get your opinions 
read 

> pg.8&9 Holy Christ! Is that a 747 or Roots Roundup? 

} peg. 14 Art Festo’s guide to galleries 

> pg. 15 Solution to this hardcore problem? 


Every Month 


} pe.7 Jazz playlist...dig dem tunes, man | 
> pg. 10-12 Wormy, wormy dailtales : 

» pg. 14 Horrorscope...Her dark sister does a forecast 

» pg. 16-17 Discussion, lots 'o' blood and gore 

> pg. 18-19 Live 'n' Loud...who was that masked band? 
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It was with little hesitation 
but a bit of trepidation that | 
pursued an interview with 
Stanley Turrentine. Mr T. The 


re - x ‘ 


“do you hear that note?’ I'm 
standing in the corner and 
I'm blowing into this corner 
and OF COURSE | can hear 
the note! But what he was 
telling me was that there are 
overtones in the note. The 
way you attack the note, the 
way you breathe, you can 
get different sounds out of 
just one note.” 

When Stanley speaks of his 
father it is with great affec- 


man with the horn. 

Not that | would hesitate to 
grab the chance to meet this 
man. He has played with 
some of the biggies. Tadd 
Dameron, lke Quebec, Gene 
Harris, Grant Green and, of 
course, THE Jimmy Smith. And 
it isn’t his associative ties that 
make him who he is. Stanley 
is Stanley. He plays the way 
he plays and “that’s the end 
of it.” 


something so that when he’d — 
come back | could play it for 
him to get his opinion. The first 
real band | played in was 
‘Tommy’s band. | think | was 
about thirteen. We played in 
a little bar in Pittsburg called 
the Parrot Bar,” and Tommy 
would write out all the bebop 
tunes for the group. Af vari- 
ous times the band had 
included the likes of Bobby 


names Ben Webster, Cole- 
man Hawkins and Don Byas 
come to his lips. He brings to 
life, however, his recollections 
of Illinois Jacquet. 

“Illinois was, well, he was 
like my big brother. We had a 
rapport. Now that’s the cat | 
liked. | loved great Illinois 


sensitivity that Stanley always 
lays down when he plays. 
“Since then I've become 
very good friends with Gene 
Harris. An man, he’s such a 
soulful playing caf. Since Blue 
Hour we've done some 
things for Philip Morris com- 


| don't like to categorize. | don't go into that. It's like Duke 


Ellington said,“There's only two kinds of music- good and bad.” 


Nevertheless, he casually 
treads a musical ground few 
can walk. Stanley possesses a 
fluency that braves the 
upper register without so 
much as a blink and slinks 
down to caress gorgeous 
velvet fat bottom notes. - 

But his style doesn’t finish 
there. Stanley balks at any- 
one’s attempt to pidgeon- 
hole this music. Only for the 
sake of clarity does he even 
deign to name his music Jazz. 
To Stanley, music is music. 

“| don’t like to categorize. | 
don’t go into that. It’s like 
Duke Ellington Said, ‘There's 
only two kinds of music— 
good and bad’ and that 
depends on who's listening. 
What's good to you might be 


- sad tome,” he laughs. 


“All of it is derived from 
quote un-quote *‘Gospel/ 
Jazz’. This music, this art form 
that was created in the Unit- 
ed States, the only art form 
that we have to offer the 


~ world is the root of all that 


stuff. . 

“| look at some of the liner 
notes on my albums through 
the years and I’ve been 
called a bebop player, a 
rhythm and blues player, 
rock and roll and all that 
stuff’. | don’t know why this 
is. I'm not even going into 
that. | don’t classify. | try to 
play music and that's the 
end of if.” 

He attributes his style fo his 
father’s unorthodox method 
of instruction. “My lesson for a 
day would be just one nofe. 


_ My father would put me in a 


corner and | would play that 


one note. For a long time | 


didn‘t understand this 
because he used to ask me, 
A 


tion. Thomas Turrentine Sr. 
was a horn player in his own 
right. He used to play tenor 
with (Lofton Alfonso) Al 
Cooper's Savoy Sultans (the 
original grouping) who were 
knocking the socks off the 
crowd at the Apollo Theatre 
in Harlem back in the early 
thirties. (Cooper played alto 
and clarinet.) 

“| remember him playing in 
a lot of bands. | remember 
him playing in Stony Glouces- 
ter’s band and Billy Eckstein 
was in the band at the time. | 
was real little. | especially 
remember Jimmie Lunceford. 
My father took me to the 
Savoy Ballroom in Pittsburg 
and | was on his shoulders. 
That band was just mindbog- 
gling. He took me to see 
Dizzy Gillespie’s band. He 
used to take me to Jazz at 
the Philharmonic and | used 
to see Charlie Parker, Lester 
Young, Oscar Peterson - all 
those guys. Him and | were 
really. close, really close. | 
owe him a lot.” 

In fact, his entire family 
was musical. “It was just our 
way of entertaining 
ourselves.” It’s little wonder 
with THAT kind of a childhood 
that Stanley “never had any 
intention of doing anything 
other than playing tenor. I'll 
tell you, when | was seven or 
eight years old | knew | was 
going to be musician, by the 
grace of God.” 

His two sisters played piano 
and violin, his younger broth- 
er played drums, his mother 
piano, and his oldest brother 
Tommy is a trumpet player. 

“Now he was a GREAT big 
influence. When he went on 
the road | used to practice 


“— — <. 


Boswell, Piggy Lawson, and 
Roger Williams. 

Fresh out of high school he 
got a job playing in Lowell 
Fulson’s blues band (when 
Lowell Fulson was no longer 
with the band) in which a 
young Ray Charles was the 
featured pianist and vocalist. 
In ~52/°53 he worked with 
Tadd Dameron’s band along 
with his brother in Cleveland. 

“When | was-19 my brother 
and | moved to Pittsburg. 
Tommy got a job with Gig 
Cross, when Coltrane was in 
that same band. | was work- 
ing in another band but 
whenever Tadd got a gig we 
would play together.” 

Sadly undervalued during 
his lifetime, Tadd Dameron: 
died in 1965. 


playing, his sound. | liked the 
way he played. | liked the 
way he played ballads. | 
used to just bug him every 
time he’d come fo Pittsburg. 
I'd be standing outside the 
musician’s club and be on his 
coat tail. Illinois would call to 
me “C’mon Jr., come on with 
me.” He’d sneak me in the 
side door. 

“As a matter of fact, Illinois 
gave me one of the best | 
mouthpieces | ever had. He 
gave me a Dukoff, an old 
Dukoff, man. Somebody stole 
my horn. | haven‘’t had a 
mouthpiece as great as that 
since. In 1990 we did the SS 
Norway tour. He had his big 
band on the boat. | hadn't 
seen Illinois in a while and the 
first thing Illinois asked was, 
~Man, you still got that 
mouthpiece?’ and | had to 
tell him no. Illinois was a big 
influence for me, you know? 
We used to hang.” 

To follow the Look Out! 


pany. We also, on Concord, 
made a live recording down 


_ atthe Blue Note in New York | 
called Gene Harris Plus One. . 


with Ray. Brown, Mickey Roker 
and myself. was supposed 
to be the ‘Plus One’”, he 
laughs. : 

In New York, after Stanley 
had left Max Roach’s group, 
he began a collaboration 
with guitarist Grant Green. 
“Grant was introduced to me 
by a great saxophone player 
by the name of lke Quebec 
who was an A&R (artist and 
repertoire) man with Blue 
Note at the time. We used to 
go down to Well’s and Count 
Basie’s to jam.” 

Once again Blue Note’s 
Alfred Lion suggested they 
record and two volumes of 
records were cut and called 
Up at Minton’s vol 1 & 2 (BN 
4069 rec 1961) along with 
George Tucker, Horace Par- 
lan, and Al Harewood. 


I'll tell you, when | was seven or eight years old | knew | was 


going to be a musician... 


In 1953 he was picked up 
by Earl Bostic’s band. Stanley 
had been to chosen to 
replace John Coltrane who 
had moved on to play with 
altoist Johnny Hodges. 
Tommy joined six weeks later. 
They recorded four sessions 
with Earl that were never 
released. 

It wasn’t until “59, though, 
when he was with Max 
Roach that he finally got 
noticed. Blue Note Records: 
Alfred Lion heard him and 
signed him. Stanley's own first 
recording was Look Out! with 
Rudy Van Gelder auspicious- 
ly at the recording helm. 

When you get down to his 
greatest influences the 


recording was The Blue Hour 
a soulful, touching album 
from 1960. The date was set 
up by Alfred Lion. “Alfred 
called me up one day and 
said, ‘Hey, | want you to 
record with The Three 
Sounds’, | said “O.K.’ and that 
was how it worked. We went 
into the studio not knowing 
what we were going to play 
or anything. They just turned 
down the lights a little and 
rolled the tape.” 

The Three Sounds were 
Gene Harris (piano), Andrew 
Simpkins (bass) and William 
Doway (drums). The 
enchanting result was Blue 
Hour - classic Turrentine, 
infused with all the candid 


“Grant and I, man, we 
used to hang out and jam all 
over N.Y. Minton’s has been 
closed, unfortunately. That 
was like a training ground for 
me. | don’t know of anymore 
places like that. That was like 
the end of an era, you know, 
Minton’s, Count Basie’s, 
Small’s Paradise (club). 

“The music is no longer in 
the Harlems of the country 
anymore. It’s all downtown. 
It’s where Jazz Alley is, right 
downtown. 

“There‘s nothing new in 
music. Just a new approach 
to it. Maybe. There are inno- 
vators and there are players. 
| don’t consider myself an 
innovator. | consider myself a 


player. Dizzy Gillespie, Charlie lvories man for about a year, 
Parker, Trane, Miles - to me 
these people are innovators. 

Those cats changed the way 
the quote un-quote word 
called ‘jazz’ was played. You 
know, Art Tatum changed 
the way of playing piano, 
Bud Powell changed piano 
players. Bird changed every- 
body. Piano players, drum- 
mers, guitar players, 
everybody was playing like 
Bird.” 

A magical combination 

was captured in 1962 when 


Lucky for Stanley there is 
Judith Turrentine. Beautiful, 
strong and kind. “She's the — 
back bone. She’s the balls,” 
he chuckles. “She does 
everything, man, | don’t want 
to do as far as business is 
concerned. Sometimes | can 
be very weird on the phone 
so | let her handle that. I’m 
beginning to learn how to 
have humility and patience 
and tolerance. Sometimes | 
just don’t have that and she 
has a lot of that. She’s the 
good guy and I’m the bad 


disappeared. No longer is 
there a place where bua- 
ding jazz musicians can go to 
be surrounded by their peers, 
no place to foster raw talent 
and promote the evolution of 
modern jazz. ; 


Garde, and this as bebop, 


and this is R&B. That confuses 2M and off. Formerly of Miles 
people. That’s why | don’t 
use the word any more - jazz. 
Man, you can call it whatev- 
er you want.” 

Well, you can assuredly 


Davis’ group, Kei swings, 
strides and displays his piano 
virtuosity like a divine indul- 
gence 


During their last appear- 
ance at Jazz Alley the rhythm 
section beat it up to a near 
frenzy with Akagi in the lead. 

In a feeble word, these 
guys are fight. | 

stanley keeps moving on 
in his music. He’s never been 
one to sit still and feed off the 
past. He’s been trying his 
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stanley guested on Ike Que- 
bec’s Easy Living album with 
sonny Clark, Milt Hinton, Art 
Blakey and Bennie Green. 


“Old Que...Oh man, he was 
one of those cats, man, that 
had his own way of playing. 
A very tender and sensitive 
playing guy. Very nice per- 
son. | miss him, too.” 

In trying to recall how 
many albums he recorded 
with Jimmy Smith, Stanley 
estimates seven. “| don’t 
know. | don’t sit down and 
count them. But Jimmy, 
that’s my man. That cat has 
an approach to the organ 
that no one has. | guess 
that’s why you hear a lot of 
imitators of Jimmy Smith. You 
know, Jimmy is quite a guy. It 
is just fun playing with him. 
We used to groove. Jimmy’d 
put you in a groove and, 
man, you had to go along 
with if. 

“| used fo live in Philadel- 
phia, after | got out of the 
army. Jimmy lived about two 
doors down from me. One 
day | was walking out the 
door as Jimmy drove up. He 
said, ‘Hey man, you wanna 
make a record date?’ | said, 
‘Yeah man, solid.’ | grabbed 
my horn and we went up to. 
Rudy Van Gelder’s studio in 

Inglewood Cliff and record- 
ed Midnight Special. There 
was no preparation, no 
preparation at all. We just 
went in and played what we 
felt like playing. Midnight 
Special was one of my first 
recordings. That’s how | got 
with Blue Note Records.” 


“All over the country the 
music has moved downtown. 
Now you very seldom see 
jazz houses in black commu- 
nities. That’s where they were 
at one time. No more. When | 
got out of the scene, which 
I'm so glad | was a part of, it 
was kind of diminishing. You 
know after the riots, man, 
that was it. 

“Martin Luther King was 
killed and after that every- 
thing went down. As a mat- 
ter of fact | was playing at 
Count Basie’s when they had 


the riot in New York. | was 


playing in Count Basie’s and 
Harlem was. on fire.” 

Stanley does all his record- © 
ing on American soil. When 
asked about his opinion on 


the Euro-jazz scene he retorts, 


“| know they don’t want to 
PAY me. That’s why | don’t 
go over there.” 

He also has a decided 


figure in the history of jazz. His 


hand at the soprano “but, — 
man, | just can‘t hear if. I'm 
still trying to play that horn, 
that tenor saxophone.” 

In late October he’d just 
laid down a “2-track direct” 
recording session with Cedar 
Walton (piano), Ron Carter 
(bass), and Billy Higgins 
(drums). “| just got the tapes 
and | haven't finished listen- 
ing to them fo find out what's 
going to happen. | want to 
record my band.” 

Together this working band 
last recorded La Place 
released 3 years ago for Blue 
Note (90261). Up and com- 
ing, however, is a live date at 

Blues Alley in Washington, 
D.C. Stanley expects to go 
into the studio there, as well. 


guy, " he chuckles. “She’s 
quite a bright lady. She is my 
best friend.” 

“You know I’ve never 
been a guy that talks about 
achieving anything other 
than the proficiency of trying 
to play music. | try to keep an 
open mind. Whereas, if an 
opportunity arises | hope | will 
be able to handle it. There 
are so many things happen- 
ing in this beautiful thing 
called music. You can 
express yourself and not even 
worry about what it is, who’s 
out there. It gives you alll 
kinds of avenues, roads, ways 
to do it. | don’t want to focus 
on one little thing and proba- 
bly miss the boat, dig?” 

(This interview was con- 


There's got to be more than one reason why this music (jazz) is 


not accepted. My opinion is this: racism, plain and simple... 


method, his sound are 
gleaned from years of experi- 
ence and listening extensive- 
ly to the masters of tenor. “| 
listened to a lot of guys. | lis- 
tened extensively to Don 
Byas, Lester (Young), Illinois - 
now, there’s a guy that plays 
ballads like nobody else. Not 
too many people talk about 
him. 


“There are some songs, 
especially ballads, that | like 
to learn the words to - a lyri- 
cal approach. If | can under- 
stand what the writer was 


The music is no longer in the Harlems of the country anymore. 


It's all downtown... 


Midnight Special was a 
landmark album in Stanley’s 
career for this was the first in 
a series that theTurrentine/ 
smith collaboration created 
and they continued on and 
off through the years. 
Recorded in 1990, Fourmost is 
their thirty-year reunion 
album and Stanley's most 
recent release to date. 

Stanley’s solos are thrilling, 
to say the least, and Jimmy is 
in groove mode. His tenor 
suits the organ sound. Natu- 
rally. He spent years playing 
and recording with his 1st 
wife, organist, Shirley Scott 
(from 1960 to 1971 when the 
group, and the marriage, 
broke up.) 

When asked why his tenor 


works so well with the organ, 
“That's hard to say. | always 
hear everyone discussing my 
sound, my tone. That’s me 
and that’s a special gift. 
That’s something that | must 
attribute to what my father 
taught me.” 

The fortunate thing about 
the jazz scene today is we still 
have talents like Stanley Tur- 
rentine giving live 
performances. Unfortunately, 
though, training grounds like 
Minton’s and Well’s have 


view of today’s working 
“jazz” scenario. He believes 
the music isn't getting it’s 
due. “It never did. Ain’t noth- 
ing happening, as far as I’m 
concerned. I’m fortunate 
enough to be able to work in 
all the better clubs in the 
country, like Jazz Alley, for 
instance. But alot of cats out 
there cannot work and 
they're very talented guys. 
No, | don’t see any change 
in this music.” 

And about the validity of 
pop idols doing jazz tunes, ie: 


Harry Connick Jr., “They don’t 
set jazz people up like that. 
You know, they put a lot of 
money behind him. They put 
big P.R. people behind him. 
They set him out there. My 
opinion, if you ask me that, is: 
| don’t have any of his 
records.” 

“There’s got to be more 
than one reason why this 
music (jazz) is not accepted. 
My opinion is this: Racism, 
plain and simple. They push 
all that other stuff. Oh man, | 
hate to call it ‘stuff’ but that’s 
what it sounds like to me. 
They sell all the other forms of 
music, why can’t they sell this 
(jazz) music? Because they 
try to put this as Avant 


trying to say | can express 
those words musically. Ben 
Webster told me a long time 
ago that was his approach. 
He was such a great ballad 
player. Even though he might 
have been playing through 
the changes of a song, when 
you listen him play it sounds 
like he saying the words.” 

stanley’s current working 
band is HOT. The quartet 
behind him is formidable. 

Mark Johnson is in expres- 
sive and, at times, unforgiving 
overdrive. This drummer 
steams. Mark has been play- 
ing with Stanley on and off 
for about four years. 


On guitar is Dave Striker 
who's been holding forth, at 
Stanley's elbow for four or 
five years. This highly articu- 
late musician meshes per- 
fectly with Stanley's minimalist 
tenor. But po not take hirn for 
a backdrop. Dave 
commands attention. 

Jeff Littleton picks up the 
bass line to join the rhythm 
section only very recently. As 
of the time of this interview 
he was only playing his fourth 
gig with the band. 

Kei Akagi (remember this 
name) with his long “water- 
fall” ponytail has been the 


For future he’s been enter- 
taining the idea of bringing 
together an ensemble of 
trombone, baritone sax; alto 
and trumpet. “I'd like to trav- 
el with that for a bit but that’s 
too much money. Illinois had 
g band like -that. | always, 
liked that sound with Illinois.” 


(BN denotes the Blue Note label) 


4 sessions - never released on LP 
Ist recording. 


63026, 27, 28. separate albums a 
+Astrud Giiberto & ST an CTi 6008 


+Duke Jordan Blue Note 4046 Au 


coin Sextet 1959) 
+Les McCann Fontana (UK Label 


rec Village Vanguard Dec 61 


McGriff and his Orchestra.) 
+Horace Parian Blue Note 4043 - 
Turrentine) 


BN 4074 March 18, 1961 


same group) 


(S.T. solos on 2 cuts) 


1963 7338 Mar 31 1964 


1968 


1975) 


1990 (live at Fat Tuesday’s NY) 
+Art Taylor BN 4047 aug 6th 1960 


jazz/R&B/Gospel/Blues/........... 


DISCOGRAPHY 


“A selected and obscure discography” 


_+Earl Bostic June 6th 1953 with Tommy, Stanley in LA. Recorded 


+Kenny Burrell Midnight Blue-Blue Note. 4123 Jan 7th 1963 
+Donalid Byrd Verve 8609 Dec 16th 1964 
+Lowell Fulson’s band but without LF 


Ray Charles Swing Time 1950? S.Turrentine solos 
+CTl Allstars 3LP set - CTl Summer Jazz at the Hollywood Bowl 


+Freddie Hubbard (one live session) CTi 1044, 1049 in concert 
vol 1 and 2. march 3rd & 4th, 1973 | 


+Abbey Lincoin Riverside 308 (with Tommy T) (The Abbey Lin- 


+Jimmy McGriff (org.) Blue Note 84350 rec Sept 1959 (Jimmy 


+Duke Pearson Blue Note 4267 Sept 13th 1967 +Max Roach (all 
with Tommy), Max Roach +4, Mercury 60170 & M60760 


March 1960 BYG 4019 (Japanese label) march 60 (live rec, 


+Mongo Santamaria Atlantic 1581, rec 1970 (large group) 


+Shirley Scott - Prestige 7205 June 2 1961 (Stanley billed as: 
Stan Turner) 7226 Nov 17 1961 7267 Jan 10 1963 7312 Oct 15 


Impulse 73 Sep 23 1964 81 Dec 02 1964 Afiantic 1515 Sept-Nov 
+Horace Siiver BN 4277 Mar 29 1968 (re-issued on BN LA402-H2 
+Jimmy Smith BN 4078 Midnight Special Apr 25 1960 4117 Back 


at the Chicken Shack (same date) 4164 Prayin’ Meeting Feb 8 
1963 Verve 8745 Jan 1968 Milestone 9184 Fourmost Nov 16-17 


(Special thanks fo Eric LeBlanc, the walking encyclopedia of 
: Available only on CFUV.) 


ducted in Seattle, Washing- 
ton - November 2nd, 1991.. 
The taped version/feature will 
air on Gloria’s show “Since | 
Fell For Jazz” (every Sunday 
from 1:30-3:00 p.m.), Decem- 
ber 15, 1991, on CFUV FM 
102.) 

Gloria James 


but on 78. Stanley Turrentine’s 


ll recorded july 3rd, 1972 
- 1971 


g 4th, 1960 : 


: 


688110ZL, is Mercury in US) 


July 16, 1960 (with Tommy 
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NOW $2949" 


This Christmas, save on three great Macintosh packages. a 
The Macintosh™ Classic™ Classic II and the full color Macintosh LC. All | SEK 


+ 


packages come with an Apple StyleWriter” ink-jet printer. And Ef 
| BB Hii? 
wild 


Promotional product packages are subject. to availability. ©1991 Apple Computer, Inc. Apple, the Apple logo and 
LaserWriter are registered trade marks of Apple Computer, Inc. Macintosh, Mac, and StyleWriter are trade marks o ake 
Computer, Inc. Classic is a trade mark licensed to Apple Computer, Inc. ClarisWorks is a trade mark of Claris Corp 
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ARTIST TITLE LABEL 
Ray Anderson Wishbone Justintime/Gramavision 
Chet Baker | Last Great Concert Justintime/ Enja 
Richie Beirach & 

George Coleman : Convergence Triloka 
*Jeri Brown & Fred Hersch Mirage Justintime 
*Jane Bunnett Quintet Live at Sweet Basil Denon Canada 
Steve Coleman & . | : 

Five Elements Black Science Novus/ BMG 
*Kevin Dean Minor Indiscretions McGill 
Barbara Dennerlein Hot Stuff Justintime/ Enja 
*Barry Elmes Climbing Unity | — 
Bela Fleck & the Flecktones Flight of the Cosmic Hippo Warner Bros. | 
Rebecca Coupe Franks Suit of Armor Justice 
Happy End Orchestra Turn Things Upside Down Cooking Vinyl 
Roy Hargrove Public Eye Novus/BMG » 
Harper Bros. : Atristry Verve/ Polygram 
*Oliver Jones A Class Act Justintime 
Leeann Ledgerwood You Wish Triloka 
Andy Laverne Pleasure Seekers Triloka 
Abbey Lincoln The World Is Falling Down Verve/Polygram 
*Kirk Macdonald Revellers | Unity 
Wynton Marsalis Intimacy Calling CBS/Sony 
Frank Morgan A Lovesome Thing Antilles 
Butch Morris Dust to Dust New World/Crosscurrents 
James Moody Honey » : Novus/BMG 
New York Composers Orchestra New World/Crosscurrents 
Pee Wee, Fred & Maceo The J.B. Horns Justintime/Gramavision 
David Sanborn Another Hand Elektra 
*Corry Sobol Streetcar Tracks Word of Mouth 
Henry Threadgill & 

Very Very Circus Spirit of Nuff Nuff... SoulNote 
McCoy Tyner Remembering John Justintime/ Enja 
Cassandra Wilson She Who Weeps JMT/ Polygram 


Marty Ehrlich & the Dark 
Woods Ensemble Emergency Peace New World/Crosscurrents 


RE-ISSUES 
Coleman Hawkins Dali : Stash 
Earl Hines Blues So Low (For Fats) Stash 


* denotes Canadian content | compiled by Ian Cochran 


VICTORIA SYMPHONY | 


M ASTERWORKS : 


ALL PERFORMANCES AT THE ROYAL THEATRE 


~ Sunday, December 8 - 2:30 pm * Monday, Decmber 9 — 8:00 p.m. 


PETER McCOPPIN, Conductor * HENRY BECKER Piano Soloist 


. An emerging soloist whose career began on Thetis Island, Henry Becker has 
_ recently toured and studied in Europe and Toronto. Mr. Becker is an accom- 
_ plished composer as well as a brilliant pianist. 

¢ WEBER “Euryanthe" Overture 

* MENDELSSOHN si Piano Concerto No. 1 

¢ BRAHMS Symphony No. 3 


Scagram POPS 
ALL PERFORMANCES AT THE ROYAL THEATRE 


Friday, December 13 * Saturday, December 14 - 8:00 pm 
PETER McCOPPIN, Conductor * BENJAMIN BUTTERFIELD, Tenor 
ANNUAL CHRISTMAS POPS SPECIAL 
Christmas in Victoria is incomplete without the Symphony's Annual 
Christmas Pops Special. At no time in the year are our collective spirits 
more ready to be bonded together with music than during the 
Christmas season.As always, there will be a mix of old favorites and 
new seasonal selections. We are delighted to welcome Benjamin 
Butterfield as tenor soloist in his first appearance with the Victoria 
Symphony in the Seagram Pops series. 


present 


re @e) The Highlight of the Christmas Season Va aC 
AirCanada Fy AN DEL: MESSIAH Mae. 


Saturday, December 21—8:00 pm * Sunday, December: 22-2:30 pm 
ROYAL THEATRE 


Music Director PETER McCOPPIN will conduct the Victoria Choral Society, 
The Victoria Symphony and four outstanding soloists in this most 
beloved of all sacred choral masterpieces. 


Reserved Seating * Regular price $17.50 * Seniors/Students $15.50 


20th Century Concerts 
ns \PECTRUM 4 ERIES for the Musically Adventuresome 
PETROCANADA UVIC CENTRE AUDITORIUM 
1 Thursday, Feb. 6 — 8:00 pm 
GLEN FAST, Conductor * CATHERINE LEWIS, Soprano Soloist 


¢ PREVOST - Celebration e SCHWANTNER - Sparrows 
¢ BARBER - Knoxville, Summer 1915 e STRAVINSKY - Danses Concertantes 


2 Thursday, March 12 - 8:00 pm 

PETER McCOPPIN, Conductor * NANCY DI NOVO, Violin Soloist 
* GLICK - Divertimento for Strings ¢ BELL - Symphony No. 1 

| _© WEILL - Concerto for Violin and Winds 

-3 Thursday, April 16 - 8:00 pm | 

PETER McCOPPIN, Conductor * NELLI ANTONIO PERUCH, Accordion Soloist 
¢ HOLT - Legend of the North Woods _e CRESTON - Accordion Concerto 
¢ STRAVINSKY - Symphony in C 


CHRISTMAS DONATION WEEK AT 


LYLE'S Dec 1 - Dec 7 


BRING a can of food or NON- 
PERISHABLE item and 
GET 102% off white sticker prices 


Help us help a family in need. 


Subscriptions: 385-6515 «¢ Single tix at the Royal: 383-9711 ¢ Student discounts available 
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I head out’the door for my ‘first 


“Alot.” Well, I respect her opinion 
and I have heard great things 
about this band, so all in all I'm 
feeling more benevolent then 


ing a beer and waiting for the 


come, yup...Kinda look like 
freaks, thats good..Wonder what 
. they're gonna sound like.. 


Butcher kick-starting a 747 in 
your living room. Unreal. Totally 
jet-propelled, and were all 
instantly laughing and dancing 
and carrying’ on, riding happily 
on their infectious groove. The 
floor is a shaking, bombastic 
mass of people; the only one in 
the room not getting any air is 
the drummer, whos locked into 
the enormous groove, intent .on 
driving this funked-up churn- 
ing machine into the beyond. 


Everyone onstage is bouncing 
(the keyboardist’ in ‘particular is 
surely none other than Captain 


tars playing off each other and 
the fat; saucy trombone sliding 
along the bottom. The bass 
work is fast and sure, providing 
the grease so the whole thing 
doesnt overheat and melt down. 
The sound is LARGE, full, 
played flat out at 100 m.p.h. I 
cant wipe the smile off my face. 


Roots Roundup are Greg 
Hathaway on guitar and vocals, 
Dym E. Tree on trombone and 
vocals, Keith Rose on bass and 
vocals, Mark Campbell on guitar, 
Barry Taylor on drums and Ford 
Pier on keyboards and vocals. 


ROOTS ROUNDUP 


WAV. 
* me | 


It was a couple of days after 
that gig that I managed to catch 
up with a few of the chefs 
behind the Roots Roundup 
eaters stew, Greg, Mark, and 

ord. 
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“You'll like ‘em,” my house-_ 
mate tells me matter-of-factly as: 


ever look at Roots Roundup. . 


usual as I sit inside Harpo’ nurs-. 


band to come on..Oh, here. they .. 


Holy Christ. Its like Lupo The ~ 


Octane. himself), the twin gui-— 


Do you find it ‘hard to keep that 
kind of live energy happening all 
the time? be 


Greg: Not really. It’s the audience 
that keeps us going. When you've 
got the audience responding like 
that it’s really easy to just go for it 
and treat every night like it’s going 
to be your last,cuz the audience is 
goin’ for it too. 


Mark: You can rise out of your — 


rave and crawl to the gig and feel 


ike youre going to die, but as soon 


as the music hits and people start 
dancing youre filled with energy— 
it’s weird. ; 
Not many flat audiences? 
Greg: Not often. Very rarely. Even 
audiences that we have to work 
for—it’s a good challenge if you get 
an audience that doesn’t quite 
know how to take you when you 
first hit the stage. Inevitably by the 
second set we've got ‘em up danc- 
ing, we've got ‘em into it and 
understanding where we're coming 
from and knowing that they’re 
there to dance. I can’t remember 
one time where we've totally 
flopped and not had an audience 
like us. 

Does your live energy carry over 

into the studio? 

Greg: In the past we've found our- 
selves not completely happy with 
what we've done in the studio... we 

really feed off the audiences energy 

and trying to get that same energy 
in the studio has been hard, but 
this last time when we went in 
during the summer we were all in 

a really good frame of mind, every- 

body was really up for it. Ford had 

just joined and we were all excited 


about that, and we went in and 
managed to capture really live 
sounding tracks. 


So you tried to put down a live 
feel 


Ford: Well, all too often when you 
try and capture a live vibe in the 
studio it comes off as sounding 
contrived—there’s. a bunch of 
records out there that I hate because 
of that. It’s like, oh boy, these guys 
are really trying to party and mak- 


ing a big deal out of it and you 


know, audiences really can hear 
that...It just worked out that we 
were all real happy during our time 
in the studio and it came across 
like that, sitting there and hanging 


out with your good friends and 
making a record.” 


The studio's sort of a weird thing, a 
double-edged sword. On the one 
hand you don’t have that automatic 
live energy, but on the other hand 
you do have all this technology 
you can work with to maybe bring 
a different dimension to the song 
that isn’t there live for whatever 
reason. Maybe we don’t jam the 
songs:out for:half am:hour or. 
whatnot, but we can consolidate 
them and get the point across in a 


way that, if we tried to do it live, 


~ wouldn't sound all that great—it 


would sound mechanical almost. 


How many songs did you bring 
into the studio? 

Ford: Fewer than we recorded 
actually. We had a short list of 
about fifteen, no, twenty songs, 
which we jammed out when | 
arrived in Vancouver, and then we 
decided, well these ten are the 
songs we're going to take into the 
studio. We did them and then real- 
ized we still had all this blank tape 
left, thought it was a shame to 
leave it blank, so we whipped off 


_ an almost completely improvised 


dub number, and Keith and Mark 
and Dimitri came up with this real- 
ly great jazz thing which has ended 


up on the record...We did a cover of 


“Chicken Strut” by the Meters, we 
did a free-form free jazz improvisa- 
tion where none of us wore our 
headphones and couldn’t hear 
what any of the other guys were 
doing, just rattled it off and it 
turned out great, but we're not sure 
whether we're actually putting it 
on the record... 


Mark: I think we should. 
Ford: I think we should too. 
Greg: I think we should put it 


right at the beginning, just like the 
Dead Kennedy's did. 


Are y’all closet thrashers? 
Everybody: Yup! 

Mark: | used to play in a garage 
band before I played with Roots. 


Ford: That's music that we all grew 
up with. For the most part we're all 
punk rock veterans, and it, 
uh...Creeps into our music. The 
underlying philosophy of the 
name, | guess, Roots Roundup—it 
doesn't mean that as musicians we 
have to restrict ourselves. It’s sort of 
a catch-phrase nowadays as a mat- 
ter of fact—roots music, roots 
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Pcie: Sermeteetee oy. een ener eee meee ae er PMT ITE REIN FRIES IT EPPO 
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rock—you don’t have to restrict happy. sis -... -ever do, is tackle an issue head-on 
yourself to that. It means*develop- ity eg take avay writings ong pial: Jello Biafra style. Simply because 
ing your own roots, the music that Where's the inspiration? 

you grew up with and the music 
that had an effect on how you 


ir OK, now Ther 
were gonna holewup in a castle in 
Scotland and wri 


hot stuff you’ve been that, the less people are gonna be 
to write that doesn’t fit able to relate to it and the more 


think now as an adult human Marks _ > | Poy e band is doing? people are gonna disagree with you. 
being, and bringing it all together adi fn youd just get lost (ima Gy ot so far. We fi é can It’s better to just take a humanistic 
Into this musical stew. re Ole | i pho we. bs Tg ng—that -he whole standpoint...Nothing against Biafra 
Is the thrash just ere t bas. a es PO80D ening the 1, any or anything—but for us it's best to 
SS oat now aE he A & to been eah, du 12 ha’ nd of musical influence you just take.a humanistic standpoint 
there?” °* "a8 it always been heard the new U2 record, andi wanted to bring to the band. So if | and say “look out for the guy next 
poe: e. aybe it’s good..But you kn ss ‘to want to write a. ditgé to you.” And who can really dis- 
ee Greg: It was always there. We ‘Kind. peopl at, an nd . unera Itz agree with that? When you apply 
Of ignored it for a couple of yea heir songs in the studio and tem en that’s something that that to any issue, be it socio-politi- 
__ there, but now were starting to get } a songwriter mys cal es out a ve try t political or economic—that 
' _ back into it, because the people are d that 1 write my songs — ! U 1 Cakes it. “makes for a better planet, not “You 
_ rocking out at the shows, eo er ‘umbui ome from a \r y a tee ould absolutely not buy this 
| a a likes a good hit. of ig O1 “ d thet ‘ Ce ee po toduct because... 
tnras $ COOl, 2 Aen is LA 4: 
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Where did you record the 


tunes? = | unk ‘it ov out and v buthalisiefay ; oo 
Greg: Profile, in Vancouver. W d ; —h.= a abel all olitic iy : rd: Dont step on anybody's feet. 


real y lucky in that we’ 
friends with the guy a ho o 
Profile. We can go in and rece 
wrack up the money and pay fo a 
later, when the release starts selling, 


hat’ (an as Aigansen as we get. 
eg: Question authority. Ask a 

o tions. | Dd elve a little deeper. 

a Pesecitie there's other 


oot do that. We're here to 


Pan 
ie 


a, here's @ place 


Ford: We're one of those nt to come e a good time, just tell people 
that has finished songs that te aL aCrOe 3 " B act what we're about, Were not out to 
bring into the studio, and we mi ro io Dh er at ae” fell | Phas s thing ab abot t’ politics. | change anybody's mind or preach 
key around with the way the : . OS. It v h ree ~but y neo- to people. 


gonna sound but not the way Ford : We deal more with example, 


they're actually gonna go | Zuess. s. We arent going to tell any- 
structure goes. | was re body how to live their lives. All 


night in the new Rolling Stone Ro 
about U2 recording their new abl. 
record. That process baffles me! 
What a fucking waste of tim e! 
They go in there and pay Da 


ere going to do is say “this is how 
° lead our lives-take it or leave it.” 


Lanois and Brian Eno top dollars to Jasi it’s kind of been, not really Reaindhis ue. ee di 
sit around while they come up 4, oe es : . AOU! | 


“priorit C! ay (he nated “you can get up there and do it,” 
With...riffs7t wusic has developed, becau: ane al” stance beca it left you don't an ge to just sit there. If 
Mark: Yeah, I've never understood eople like to dance as much. - toom for interpretati there's something you don't like in 
that either, it seems like a huge upbeat stuf ther you delve into an iss: the entertainment field or whatev- 
waste of money. makes us want to dance de the m yu're taking on the €t...It’s just the ability to get up 
Ford: Yeah! Isn't that just incredi- initely b of a reporter and perating there and do it yourself, get your- 
ble? tried to cn urself from your art. You’re self a band together. Who gives a 


Greg: | feel if you've got unlimited oy iG oming less of an artist and more shit about your musical talent? 
money at your disposal it would Were starting to banich out’ a little of a journalist and that doesn’t You got something to say, you 
probably be a fun way of writing, more now, maybe do some stuff really fit in too well with Roots might as well get up there and see 
sitting in the studio.. where people don’t have to dance. Roundup's spot. what you can do with it, try and 


Ford: No, I think that would be a [hey can go buy a beer instead, ‘That's one of the few things that | make some people dance. 


drag, I strongly disagree. I think it~ that would make the club owners don't aia Roots Roundup would ~~ = = ted aren | 


3 UVic BOOKSTORE % 


Win $50.00 text book certificates 


Starting Dec..1 for one month: Purchase at least 
$100.00 in Text Books and your name will be entered 
iN a draw for one of 10 Text Book Gift Certificates 
worth $50.00 each. Draw will take place on the 2nd 

of January. ! 


WE'RE HAVING A PARTY ON 
SAINT NICHOLAS DAY 
FRIDAY, DECEMBER 6G, 1991 


Join us for hot apple cider, shortbread cookies and 
lO% off everything in the store except textbooks, 
post office, computers, and special order items 


Dont forget your Book Club Cards - fill them up in 
December and treat yourself to something special 
in January, when we have our annual sale (20% off 
all general books; special orders not included). 


SUPERB SHOPPINGERY THE | Avoidthe 
UVIC BOOKSTORE : Rush! 


UVIC CLOTHING. °° 22 Buy your 
"Embroidered shirts, crested sweatshirts and textbooks 
Fshirts in adult and children's sizes. a | 

Remember - you receive a free ENVIRO-BAG in 

with every clothing purchase over $30.00 December! 

" Jackets and rain gear crested with the Vikes | 
Logo ~ $24.25 - $42.25 
* “Barbarian” rugby shirts - $43.95 - $5195 
"Woven silk UVic ties - two styles - $39.95 

"Elysee fine writing pens -- fountain, rollerball, 

Dallpoint $16.95 -$47.95 - all with a lifetime guarantee. 
"Leather attache cases -- $69.97- $120.25. : 
" Glow in the dark boxer shorts with Christmas 

lights or planets !! -- SIL95 

"Wooden UVic bookends -- $38.95 

" Quartz UVic desk clocks -- $58.50 

“Pewter tankards -- $34.95 and $44.95 

Our selection of Christmas ornaments, 

cards, wrapping paper, ribbon, candles and 

candle holders and boxed candy is bigger 
and better than ever before. Come to the 
party on December 6 and stock up on all 
your Christmas necessities at 10% off. 
One day only! | : 


General books, pictorial calendars and 
engagement books 10% off ALL December 


Christmas Shopping Hours 


We are open 8 am - 6 pm MON - FRI 
| and 11-5 SAT. 
Early morning and late afternoons are 


perfect times for browsing. Shop 
between 5:00 and 6:00 pm and receive a 


free Enviro-Bag with any non-book 
purchase over $30.00. 


DEC HOURS -.8-6 MEF, II-5 SAT. 
CLOSED 24, 25 & 28 DECEMBER & SUNDAYS 
INFORMATION - 721-8311 
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Hear What Makes 
Denon CD Players 


sound Different 


Compact disc players have always been susceptible to errors in 


converting digital data to analog audio. In fact, academic 


researchers recently declared that errors in converting the most 
important number in the digital recording / playback process - the 


Most Significant Bit - is primary cause of audible problems. 


Long before the white papers were written, Denon was the very first 
brand to recognize this problem. They corrected it by hand-tuning 
each converter's Most Significant Bit. And in the form of the Super 
Linear Converter, they've applied their solution to every Denon 


Compact Disc player since 1983. _ | 
That's just one reason why we recommended Denon 


So highly. 3 
THE FIRST NAME IN DIGITAL AUDIO 
DES EGWN GNTE GR [a y¥ 
DCD-570 


¢ 20-bit digital filter with 8-times 
oversampling and noise shaper 

* Double 18-bit super linear converter 

¢ DC configuration amplifier circuit 

« High-precision deemphasis 


20-selection 
¢ Digital attenuator 


« Auto edit and auto space functions 


DCM-320 


* Quick response double super linear 
converter 

¢ 20-bit filter with 8-times 
oversampling and noise shaper 


¢ Large integrated display 
« Program play 
¢ Continuous playback 


- 5-CD carousel type changer mechanism = Infrared remote control 
¢ Coaxial digital output jack 


'~DCM-450 


"he 


Victona, B.C. V8R 1A8 595-4434 


- 20-bit digital 
oversampling and noise shaper 

* Quick-response double super linear 
converter 

¢ Convenient pitch control 

- Coaxial digital output jack 
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¢ Program play 
¢ Continuous playback 


filter with 8-times 


¢ Infrared remote control 


PANDORA AVE 


STADACONA 


1532 Pandora Avenue 


Open Mon,-Sat. 9:30 am - 6:00 pm 


Closed Sundays and Holidays 
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. Pickup assembly with newly — 
developed floating suspension 
- Programmable playback of up to 


¢ 3-mode random playback 


¢ 3-mode random playback 
« Remote electronic volume 
control with level memory 


SPECIALTY PROGRAMMING 


ARTIST PROFILES: LABELLED AND- 
SHEL VED gives in depth insight to local and 
international musicians. It just might be your 


favourite artist featured this week so tune in. 
SAT. 4:00-6:00 p.m. | 


ARTS: ARTFESTO is a four part look at the 
arts both globally and locally. FRI. 1:00 - 1:30 
p.m. 


AUDIO WRITING: ?7FRAME?. Maybe radio 
people fantasize about being invisible. So they 
are, finally. Then what? Where do they disap- 
pear to? Deadair or the cave of the imagina- 
tion? Outer space or inside the listener’s mind? 
WED. 9:30-10:30 


AUDIO ART: RADIO MUSIC GAL- 
LERY. Recorded in a live concert context at 
The Music Gallery in Toronto. You'll hear 
everything from jazz to free improvisation to 
radio plays. TUES. 1:00-2:00 p.m. 

BLUES AND GOSPEL: ROLLIN ‘N’ 
TUMBLIN: Eric Leblanc present two back- 
to-back 30 minute profiles on major BLUES 
artists. WED.& THURS. 2:00-3:00 p.m. 


CENTRAL AMERICAN: CENTRO 
AMERICA ALDIA. A bilingual show filled 
with local and international features on the 
news, politics and culture of Central America. 
MON. 8:00-9:00 p.m[[][ 

CHINESE: CITY RHYTHM. Victoria’s 
unique Chinese language music program, 


keeping you up-to-date on news, music and 
entertainment. SUN. 10:00-11:00 a.m. 


CLASSICAL/ETHNIC/JAZZ: YOUR 
MUSICAL LIBRARY. Explore the depths of 
the McPherson Library’s music and audio 
department. All the music on the show is avail- 
able for public loan from the Music and Audio 
department. SUN. 4:00-6:00 p.m. 


COMMON PLACE SA. Y. WHA.T.? Victoria 
youth hit the airwaves. . 


DANCE: PERPETUAL MOTION. High 
energy rhythms don’t necessarily mean the lat- 
est club, dance hit. SAT. 9-10 p.m. 


EAST INDIAN: A STRING OF PEARLS. 
A Hindustani program called “Motion ki lari”(a 
string of pearls). Classical and semi-classical 
music, ghazals, geets, Punjabi folk music all 
aimed at the East Indian community for people 
of all ages. Hosted by Narendra Varma SAT. 
1:00-2:00 p.m. 

ELECTRONIC: EARMEALS. Electronic, 
experimental, exotic, unusual and unclassifi- 


able music and sounds with hosts Brian Lunger~ 


and August in Luviano- Cordero. THU. 8:00- 
10:30 p.m. | 


FINNISH: SOLITELLAAN Finnish music, 
ranging from popular modern music to folk 
and classical music. Finnish nostalgia. News in 
Finnish language. Interviews, poems etc. in 
Finnishlanguage. _ 

FRENCH: AU QUARTIER FRANCO- 
PHONE Hosts rotate to present you with dif- 
ferent facets of French culture: Julie Cavanagh, 
David Cuming, Benoit de la Filolie, Emmanuel 
Herique. SAT. 11:00 - 1:00 p.m. 


FRENCH: LES DEFROGGES interviews, 


songs, and readings hosted by Emmanuel 
Herique. SUN 10:00 - 11:00 p.m. 


FRIDAY NIGHT MUSIC SPECIALS: Eric 
Leblanc hosts Land of 1000 Dances, an evening 
of african/american roots. FRI. 8:00-9:30 p.m. 


GAY/LESBIAN: OUT ON THE WAVES 
Victoria’s own lesbian and gay radio program 
bringing you the news, views, music and cul- 
ture ofour community - with humour. TUE. 
8:30-9:00 p.m. 

GAY/LESBIAN: THIS WAY OUT. This 
news magazine from San Francisco focuses on 
lesbian and gay issues. MON. 1:00-1:30 p.m. 


wont last forever! 


or buy through me 
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| GIVE MY CLIENTS 
PREFERENTIAL TREATMENT 


» Opportunities abound at this time in Victoria’s 
real estate market and you better believe it 


> You've got a helping hand if you sell 


=—PLUS-— 


| will donate $300 to your favourite 
charity or animal shelter because 


| DO CARE 


2121 (24 hrs) Sandra Fleck 


ITALIAN: ITALIAN BROADCASTING 
SYSTEM: Don Sforza and Giovanna Greco 
host this program geared to those in the Italian 
community, students of Italian, or anyone who 
likes the colourful music and folklore of Italy. 
SUN. 11:00 a.m.-12:30 p.m. 


JAZZ: -PETER LOVRIC’S SUNDAY 
NIGHT JAZZ CONCERT. Jazz aficionado 
Peter Lovric presents two hours of classic jazz. 
SUN 8:00- 10:00 p.m. 


KOREAN: SUDU. Another channel of com- 
munication between members of the Korean- 
community and people who are interested in 
Korean culture in Greater Victoria. News, 
music, interviews and listener’s engagements 
are presented every other week. SAT. 10:00- 
11:00 a.m. 


LATIN-AMERICAN: POSTALES MUSI- 
CALES DE LATINO AMERICA. Hosts 
Miguel Alvarenga and Estevan Baileys present 
interviews, cultural news and music from 
Latin-America on this bi-lingual program. 
SUN. 12:30-1:30 p.m. 


LITERARY: RANDOM FREQUENCY. 
Poetry, prose, and drama, brought to you with 
love by UVic creative writing students. FRI. 
1:30-2:00 p.m. | 

NATIVE: NATIVE VOICES. A two hour 


program dealing with issues, cultural, political. 


and spiritual in nature that affect and represent 
the People of the First Nations; with traditional 
and contemporary music, and news events. 
SUN 6:00-8:00 p.m. 

NATIVE: PSO P’AT TSO. A First Nation 
perspective on news, culture and politics. FRI. 
2:00-3:00 p.m. - 

NEW ALBUM REVIEW: An all-encompass- 
ing look at the latest vinyl and CD stuff to come 
oozing through the CFUV mail slot. MON. 
1:30-3:00p.m. 


' NEW YORK MUSIC: The World’sfinest new 


music can be heard from Live at the Knitting 
Factory, a happenin’ new music club in New 
York. Tues. at 2:00 p.m. 


PLAYLIST: PLAYLIST SALAD: A two 
hour extravaganza featuring the best from 
CFUV’s legendary and trend-setting playlist, as 
tossed and dressed by members of CFUV’s 
music department. SAT. 2:00-4:00 p.m. 


POLISH: Ursula Zelinski presents a half hour 
of news and music from Poland. SUN. 9:30- 
10:00 a.m. 


RAP: RAPTRAXX: A show focusing on rap _ 


and the artists behind them. Join “the Fulcrum 


_ of Funk” for the best in hip-hop tunes. SAT 


10:00-11:00 p.m. 
REGGAE: ALIVE AND DREAD. Roots, 


_ rockers, crucial trax, dub, ska, rocksteady, 


soukous, township jive, zouk, benga-from 
Soweto to Kingston every SAT. 6:00-9:00 p.m. — 


RHYTHM & BLUES: LET THE GOOD 
TIMES ROLL: “The world’s greatest D.J.” 
(Monday, Times Colonist), Eric LeBlanc, sur- 
veys Black Rhythm & Blues n’ Gospel. WED. 
8:00-9:30 p.m. 


SPORTS: ON THE BALL A look at ama- 
teur and professional sports. THUR. 1:00- 
1:30p.m. 

20TH CENTURY COMPOSERS: INFRE- 
QUENCY. An eclectic survey of personalities 


and styles in 20th century composition. TUES. 
9:00-10:30 p.m. | 


WOMEN IN MUSIC: BEATING TIME 
Surprise, surprise. There are women in the 
music industry too. Explore MON. 9:00-11:00 
p.m. | 

WOMEN’S ISSUES: WOMEN ON AIR 


public affairs concerning women. SUN. 3:00- 
4:00 p.m. 
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Ss: How PNORY. issues “of the frst are 


Welcome to Victoria - a rainy. 
tourist town and “provincial. capital. 
with lots of retirees, newlyweds and 
a police force bent on. making sure . 
_ the lives of these people remains as 


picture perfect.as the T.V. screen the 


_ whole idea originates from.. 


Welcome to Chaos Comix. - a 
‘zine that comes Out approximately 
every three months and takes the 
liberty of satirizing all the symptoms: 


of this disease called westem civiliza- 
_ tion. For a bankbusting quarter one 
can expose themselves to hippies.. 


cops, politicians, straight-edgers, 
drunks, artsy-fartsy whiney people, 
teenage pregnancy, skaters, pan- 
handlers, punks, the whiney citizens 
of Victoria, and all the humorous 
inconsistencies that are reality for 
these victims. : 

Now meet Randy. Evil perpetra- 


- tor of Chaos Comix. 


HEY ty NICE 
SHIRT-WANNA FIGHT £ 


Stephen: So, when did: you start 


Chaos Comix? 
Randy: Well, let me see now.. Must 
have been about five or six years 


_ ago, back in high school in Port 


Alberni, up island. 


$: How many of ai Bigeled the 


idea? 
R: Myser Shee ae poe Martin and 
Joe. & it SUaNaeey ee 
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circulated? 


R: About ten or jaseniy. We out HeFe | 


together and photocopied them at 
a friend‘s mom’‘s work place. We 
had to give them away...| don't 


~ even think we got-rid of all.of them. 
‘No one wanted to read them for 


free... 


S: And why did you start Chaos 
Comix? 

R: Well...We couldn't play in a 
band...We weren't that talented, so 
we started drawing comix. 


S: About Port Alberni? 


R: We didn’t really have too many 
friends there so we had a lot of 
spare time. Plus everybody in town 
wanted to beat us up and 


stuff...Real small town mentality. 


Suicide Al is the main protagonist in 
Chaos Comix. Introduced in issue #1, 


he is “young, angry, and punk.” 
Twenty issues later, Suicide is still tear- 
ing up suburbia, considering espe- 


-S: From where does Suicide Al origi- 


“Suicide Al gets the credit. 


of Chaos Comix? 

“school in Port Alberni | left a few of 
them around and the principte- 
found them and called me in. He > 


‘cially the-last three issues have | 
-maintained a circulation of 600 | 


copies. 


nate? 

R: He's soit of an embodiment of alll 
of us. Mainly my friends and |, | sup- 
pose. If something funny happens, 


S: Have any kids’ parents contacted 
you because they caught their pre- 
cious rugby-shirted pet with an issue 


R: Actually; when | was in jr. high 


said | shouldn‘t hand them out or 


‘he'd call the cops or something. 


They. weren‘t really that well 


_ received in Port Alberni. 


gre! 
CRO? 


WELL EXCUSE MEN |. 
WHILE I Pass-A- FIST. | 


MN 


Suicide All is not the only charac- 
ter by any means. Contributions 
are the essence of successful 
fanzines and add to the diversity 
of commentary contained there- 
in. 


Other | contributors 


punk rock masters Sockeye), 


, Dale Rice (Bitchy Crabby), Phil, ~~ 
Boondoggle, Number 4, Wall-ter — 
entucky), Stephanie, 


(from 
Dave Geek and Pah-Tooey To 


gee name but a very few. Other cir- 


culate their own fanzines, like 
Pah-Tooey (Far-Out Funnies) and 
Wall-ter and can be obtained 


E with minimal snooping. 


S: So what kind of mail do you 
recieve? 

.R: Fanzines:and.comics from all over 
the. place...Even Japan, France, all 
over the States too. 


S: What do you think of Family Cir- 
cus? 


R: | don’t get it. It’s for people 65 and > 


Over. | don't like it Too a6 


jer 


DRAG HimSELF Home 
) Wit ONG ARM 


include: 
Mardi; Joe, Dave (from the Ohio — 


S: So. after ravelling from Port Alberni 
to Japan, Suicide Al’s getting :. V. 


__ coverage in Victoria. 


R: Yeah, gee. this “pretty hip new 


-. show” called Check Around on 
Chek 6 came by. They didn’t show ~ 


my -T-shirts, or comix. None. hye 
were really lame. | 4% 


S: And it will be aired? 
R: Before December. 


S: Who distributes them for you? 
R: Well, 
me...The folks at Island fantasy: are 


really helpful too, he might copy the 


next issue for me. It’s kind of funny, 
the first two people that said they 


ANOTHER 


QUESTION-HHOW MANy COPS 
IN A A LIGHTOULB? 


would sell them were the only two 
that didn't read them St the Giners 
said “no way.”: 


S: The cost of putting together each 
issue is... | 

R: ...About $250 - including paper, 
HUAN costs. If takes about a 
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comix 


“RANDY | BABI CHuUK 


sis to get the money togeth- | 


Funhouse sells them for’: 


DOES IT TAKE 10. sceew 1} To. ScRew I Ww ni oie 


an ~ ; 
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..Next welfare day or whatever 


| Si aes along. | usually get under half 


the money back, 100 bux if I’m really 
lucky, the majority.comes out of my 


pocket...Including mailing expenses. 


S: Any police ever read thém? 


~R: Some friends of mine had some 


with them. The police pulled them 


~ over and happened to read one (a 


particular episode in which Suicide 
Al, posing as_a McDonalds employ- 


~ ee, heeds an officer's demand for 


‘extra’ special. sauce by masturbat- 
ing into. the hamburgen. Apparently 
they laughed and brought one 
down to the station to pass around, 
but | don’t expect they'll like it too 
much. | wouldn't if | was a Cop... 


cupieean 


1 AND THREE 10. “BEAT 
I uP ENT FE AWNINESSES / 


ONE 


S: Unless you were a cool cop.(Is 
there such a thing?! -ed) 


R:.. True... 


S: And so your future plans for Chaos 
Comix are... 
R: Keep drawing them... 


S: Until? 
R: | get really poor. 
Chaos Comix, like any well 


done fanzine serves the same 
function as a tabloid; the presen- 


- tation and dissemination of ideas 


and airing of criticisms. If works 
well. Because it is done without a. 
‘punch of corporate bullshit, it 
captures a sincerity and honesty 
lacking in big money magazines. 


It’s independent nature is also 


inspiring. So move over Bart Simp- 
son, here comes Suicide Al... 
Contributions, as well as those 


x 20 interested in getting ahold of 
os Ce ) ‘Tn Chaos Comix and some really 
; get wet UP BYTHe AL oes cool T-shirts, contact Randy at: 
ot To show TH 1 “Tete exe. ight i 
ve PEO. : Chaos Comix 
: AR TS FO mf ‘W/O Upper 348 Beckley St. 
2 eiégax ave s : Victoria B.C. 
LOCAL DEALEE To ger sent UP V8V 1J5 
ope eleatl fa At By For information on other fanzines 


wsiting LAs 
contact Randy or me at: 
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The Arts Festo Gallery Guide 


A frequent question asked of the co-hosts of Arts Festo (the CFUV arts 
magazine program) is: “Where do I go to see art in Victoria?” So here is an 
arbitrary listing of some of our favorite galleries. Basically this listing runs 
from non-commercial to commercial: starting with the museum galleries, 
through the non-profit artist-run centers and ending with a couple of 
commercial galleries. Only the Art Gallery of Greater Victoria has an 
admission charge, and on Thursday evenings that is waived. Visiting the 
local galleries is therefore an inexpensive form of entertainment and can 
be quite thought-provoking. If you are looking for something beyond 
your garden-variety, shrink-wrapped print you may be surprised at how 
reasonably priced original art can be to buy. 


Art Gallery of Greater Victoria, 1040 Moss St. (just off Fort St.) 
Tucked away in a quiet, older residential district the AGGV exhibits 
touring shows from other mainstream museum-galleries, plus current and 
retrospective works of local artists. It is also the best place in Western 
Canada to see art from the Orient. 

Maltwood Museum and Gallery, University Center, University of 
Victoria. Never predictable, the Maltwood shows an eclectic variety of 
work, from craft to conceptual, from student to renown artists. 

Open Space Gallery, 510 Fort St. (just up from Wharf St.) Part of a sys- 
tem of Canadian alternative galleries Open Space presents exhibitions 
determined by its selection committee. It is an artist-run space that not 
only presents alternative visual arts but also new music, theatre and liter- 
ary works. Soa 

X-Changes Gallery, 951 North Park St. (just off Vancouver St. in the 
Canadian Linen building). Also a member of the alternative gallery sys- 
tem, X-Changes is an artist-run gallery with a difference. Surrounding its 
L-shaped gallery are the artists’ studios. Most of the shows are by local 
artists and, like most of the galleries we are recommending, X-Changes 
features a diverse and eclectic range of work. 

M-Hut Gallery,Visual Arts Department, University of Victoria (in 
those unprepossessing former army barracks off McKenzie Ave).Every 
week a different exhibition by the students. Don't turn your nose up, 
some of the work is darn hot, and some is way cool. 

Victoria College of Art Gallery, 564 Yates St. Works by students and 
faculty are shown here. Shows tend to be up for extended periods, giving 
you lots of time to catch them. Beautiful space, centrally located. 

Rogue Gallery, * 43 Market Square (lower courtyard).The Rogue is an 
artist's co-operative, non-profit space. It features work by local artists, 
with a variety of curators. Usually quite edgy. | 

Gallery 1450, 1450 Douglas St. (corner of Douglas and Pandora in the 
Douglas Hotel). The best place to see contemporary native works in town. 
Even if you think you've seen lots of native art check it out; the quality 
is high and some works push the traditional envelope radically. 

Barton-Leier Gallery, 712 Cormorant St. (just off Douglas between 
Pandora and Fisgard). A small but colorful gallery run by local artists 
Grant Leier and Nixie Barton. They feature works by B.C. and Alberta 
artists; expect high quality work that frequently packs a punch with a 
twist of humour and irony. 


Well that’s a run-down of some of our faves. In the future we'll focus 
on particular shows with pre-views and re-views. Keep an eye out also for 
one-off shows in store-fronts and those public spaces that street artists 
know and love. If you feel we've missed a space, or misrepresented one, 
give us a call at CFUV. Don't forget to listen to Arts Festo, Fridays at 1 
P.M. featuring an eclectic range of topics and views from a variety of co- 
hosts. 
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Your monthly warning from Madame Hell's Dark Sister. 

__ Aries March 21-April 19 It’s too bad you let your tongue run away 
with you, this time you've done it. Alienation and loneliness are the 
result. In the future fill your mouth with something bigger than your 
tongue—you judgemental asshole. 

Taurus April 20-May 20 You enjoyed watching that candle burn to 
the end, didn't you? Well your partner was really bored, and still is. Do 
something exciting or they may choose to spend cold winter nights in 
someone elses bed. 

_ Gemini May 2l-June 21 So you've tried yet again—letting your cre- 

ative, free spirit rule you. Well forget it. Stick to acting sensible. 
_, _ Cancer June 22-July 22 Have you noticed people avoiding you—well 
it's because. you are so negative, no one can stand to be around you. If 
you don't lighten up soon, even your own mother will hate you—in fact 
she already does! | | 

Leo July 2l-Aug 22 So you can’t make up your mind? Well, too bad, 
get used to it. This month you'll be ripped apart and will have to spend 
your time putting those painful pieces back together. 

_ Virgo Aug 23-Sept 22 You are being ruled by your genitals..Again. 
Time to get your head out of your pants and everyone elses. Your lack 
= respect and consideration is getting really boring. Time to try a new 

rip. | 

Libra Sept 23-Oct 23 It’s time to take the acid out of your diet (I'm 
talking about oranges and grapefruits—you druggie!) The moon in 
Jupiter is affecting your alter ego and the acid is splitting your personali- 
ty, for the sake of others—lock yourself up. 

Scorpio Oct 23-Nov 21 Gemini’s in your moon and she is not happy. 
She seeks to destroy you because of consuming anger, your only hope is 
escape. It's hard when you realize you can be ruled by others isn’t it? 

Sagittarius Nov 22-Dec 21 Productivity is the key to the success of 
your own personal growth. U.LC. awaits your application, so join the 
bandwagon—let the government support you—lay back and let your 
mind grow. 

__ Capricorn Dec 2I-Jan 20 Barely scraping by eh? Money a little short? 
With your moon in Uranus it’s going to take a mass revolution to turn 
around your bank account. So stop living beyond your means! Deal with 
it—you're poor. 

_ Aquarius Jan 20—Feb 20 So you feel like you're part of the lost gen- 
eration, well open your eyes, you're living on easy street. Stop snivel ing, 
pull up your socks and put’a smile on your face. 

Pisces Feb 19-Mar 20 You will not rid yourself of your guilt complex 
by the end of the month—you'll still be doing the ‘tight thing’ with 
your nose to the ground because you do not have the strength to lift it. 
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The last few months, I've been talking about the way 
garage music sounds. I have been using words like ‘fuzzy’, 
‘crunchy’, ‘snotty’, ‘cheesy’, ‘raw’ and "primitive’ to 
describe this sound. But what does garage look like. What 
are people wearing when they're churning out these 
primitive grooves? Well this month's column is about the 
look of garage. 

The standard garage band will try as much as possible 
to emulate the mid-sixties, or a band they are influenced 
by. Bands like the Gruesomes, the Tell Tale Hearts, the 
Gravedigger V (pictured below) and the early Miracle 
Workers all took the suit-and-tie, Beatle-boot, stove-pipe 
pants approach, Worn with a mop-top, and the occasional 
pair of dark, Velvet Undergroundesque sunglasses, this 
has become the classic garage band look. Bands influenced 
by a more psychedelic, or even a pop sound, will fre- 
quently break out the paisley shirts and frills, The Marsh- 
mallow Overcoat have been known for this look. 


es 


I've always found it amusing when bands have some 
sort of a uniform. The Music Machine on their album 
Turn on the Music Machine are a great example of this. 
They wear black turtle-necks, black vests, black pants, 
black boots, and to top it off, shiny black bowl cuts. 
Then, of course, there are the crazier bands like the Mum- 
mies, who find it necessary to play wrapped up in 
mummy costumes, and also their buddies the Phantom 
Surfers, who are known for their matching jackets, mal- 
tese crosses, and ‘zorro masks. The Headcoats (formerly 
Thee Mighty Caesrs among other bands) have gone for 
the DeerStalker (Sherlock Holmes) hats as their look. 

The last time I saw Girl Trouble (Tacoma's greatest band 
since the Sonics) they were sharing the stage with a cou- 
ple of turtle-necked gogo dancers. It looked hilarious on 
stage, especially when they were dancing in synch with 
Girl Trouble's crazed singer, K.P. Kendall. . 

At the same gig, where I saw Girl Trouble, I also-got a 
chance to see Narduar the Human Serviette's band, The 


Evaporators. Nard ‘was dressed in striped flares, a shiny’. 


gold blouse (sleeveless), an- Indian feather head-dress, 
bracelets, and an amazing pair of elevator-heeled sandals, 
that had a special switch on the side. When Mr. Serviette 
flicked the switch, roller-skate wheels popped out the 
bottom of the heels, and he would proceed to skate 
around the audience. | 

Bellingham's Monomen, on the other hand, have never 
found it necessary to dress up. For this good, straight- 
ahead, hard-drinking band, jeans and a t-shirt is all that's 
needed to lay down the grunge. 

So look out for these bands whenever they come to 
town, and see for yourself what garage looks like. Keep 
groovin. 

Amazing Larry 


ry 


Last month at this time I was 
madder'n’a hornet, hell bent on 
writing an editorial. I had just been 
told there would be no more hard- 
core all-ages shows at UVic. Fuck (I 
thought) this city is lame. A popu- 
lation of over 250,000 and no 
place to catch some music unless 
you drink. Then I heard of a brave 
new idea, Jake Warren’s Know Rea- 
son productions had worked out a 
deal with city council. He would 
organize the entertainment, they 
would guarantee one of two possi- 
ble spaces (the O.A.P. Hall or 
VicHigh Auditorium) and pay the 
damage deposit. Whoopee! Life 
didn’t seem so dismal, Victoria 
didn't seem so pathetic and I had 
one less thing to do. Facepuller and 
two local bands were all hooked 
up to play the O.AP. Hall Nov.29. 
After that S.N.F.U. were going to 
bring their ‘reunion tour’ to town 
to an all-ages crowd. Life couldnt 
be sweller. Except something hap- 
pened. The other venue that city 
hall had arranged for future shows, 
Vic High's Auditorium, pulled out 
of the deal. Once the folks at 
O.A.P. heard that, they cancelled 
the Facepuller gig. Shit. Damn. 
Back to square one. Once again we 
seem to be in the predicament of 
having. NO VENUES for all-age 
shows. Oops, make that HARD- 
CORE:-shows,.I forgot, the manager 
of the Student Union Building 
will allow mellow pop bands to 
play in the SUB Upper Lounge— 
you know, ones that are highly 
popular with an all-ages crowd— 
jam packing the room with 50-7 
people. be 


So what to do, take over city. 


hall, barricade the doors, and get 
bands playing really loud music 
nonstop till they decide to see 


there's a problem? Smash the state? ~ 


I think the Dutch solution 
makes a lot more sense. My friend 
from Holland was staying with me 
back when UVic said no to hard- 
core shows. I came home depressed 
because it was the last venue avail- 
able. Crevice and Facepuller were 


anxious to play, then the fist came. 


down hard—the Upper lounge was 
off-limits. He couldn’t understand 
what the problem was. You see, in 
Holland the government buys 


E DUTCH SOLUTION 


large buildings and rents them out 
to youth organizations for really 
cheap (in the neighbourhood of a 


‘dollar a year). These ‘clubs’ have a 


membership which you buy once a 
year (something like twenty bux) 
and then you get to go to gigs. You 
still have to pay to see the show, 
but it’s a lot cheaper cause there's 
no rental costs and the halls stay 


in good shape because everyone is | 


a member and has an interest in 
keeping it together. As well, if the 
club books a Dutch band, the gov- 
ernment pays one third of their 
fee—to promote ‘homegrown’ tal- 
ent. Pretty progressive, pretty 
responsible, pretty right on, and 
pretty bloody unheard of in this 
uptightness we call Victoria. Or is 
it? 

There's lots and lots of empty 
buildings around town—I noticed 
a perfect one on Quadra near Pan- 
dora. Maybe we should start 
demanding the Dutch solution. 

Rebecca Games 


The Wg 
Living 
End 


535 FISGARD ST. 
585-5677 
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Tamarack 
Fields of Rock and Snow 
SGB Records | 

Admittedly, the genre here is folk. 
But to overlook this release is a mis- 
take; the recording is just so, well..Lik- 
able. The whole album has an 
effectuous and comfortable flow to it. 
With Tamarack, it’s the lyrics that are 
front and centre. Group members 
James Gordon and Alex Sinclair wrote 
all the songs on this album. The songs 
are full of evocative images of Canadi- 
an landscape, interesting anecdotes, 
humour, and - best of all - just beg to 
be sung along with. 

Although the songs work primarily 
because of the lyrics and the interest- 
ing harmonies of the group, behind all 
this is tight musicianship. No soaring 
egos here. The material is accessible and 
professional enough to give Tamarack 
commercial success; however, the songs 
are too firmly rooted in specific time 
and place to be taken lightly, and thus, 
will be no doubt overlooked. With 
lead vocals being shared between 
group members, each song sounds 
remarkably different from the others. 
Sinclair has a convincing Steve Earle- 
like snarl on “The Kitty Friel” and 
Gwen Swick has all the cowboys in 
tears over “Hangin’ In the Barn”. 

Lyrically, the subject matter ranges 
from the hardships of farming in 
Northern Ontario, to the demise of the 
Prairie cowboy, and to the mixed emo- 
tions of winning LotoCanada. What is 
commendable is this is all achieved 
without pretension or hokeyness. A 
favorite cut is the mock epic ballad, 
“Stuart and Lillian” the bittersweet 
story of the average Canadian working 
couple who “won fourteen million.” 

Fields of Rock and Snow is an intelli- 
gent, entertaining look at Canada, its 
people, and life. With more substance 
than your average Pierre Burton novel 
and more fun than an ole time coun- 
try dance, this album deserves a listen. 

| Ken Newel 


Mint (why can’t they sign some Victo- 
ria bands?), but meanwhile “Burning 
Inside” is fucking great. Windwalker’s 
vocals really contribute to making this 
song sound like one of their own. A 
pretty original sounding band, 
although I can’t believe how much 
vocalist Stuart Oijen reminds me of 
Holland's Brutal Obsenity. 

Tankhog (ex-Slow drummer and 
bassist) released their eleven track 
debut CD (grrr!-ed)House of Beauty on 
Zulu Records not too long ago. From 
the tracks I've heard, it’s okay—nothing 
incredible. 

Originally clocked at 8:12, and now 
tankhogged to 5:45, “So What” has 
been edited and replicated by Tankhog 
quite nicely. Need I say more than if 
you like the original, you'll like this? I 
think not. 

Windwalker is definitely more 
memorable than Tankhog, but it was 
interesting to hear two bands interpret 
Ministry's drum machine precision and 
guitar/vocal distortion. Overall, a good 
7"—and be sure to check out Wind- 
walker! 

Jason Flower 


OA nn a ae Nirvana 
, Nevermind 


Windwalker/Tankhog 
The Mint Is a Terrible Thing to Taste 
F i: 
Mint Records 
This is a really cool concept; two 
Ministry songs covered by two com- 
pletely different Vancouver bands. 
Windwalker will have their nine 
song debut Ip Rainstick out soon on 


Geffen Records 
Another one of the Sub Pop Litter 
now sporting a new label, a cleaner 
hairdo and a more tidily produced 
work. Now it’s not like they've “sold 
out” or anything, it’s just too bad 
Bleach their debut Ip, couldn't have 
been the album to really, really do it 
for them. 
Nevermind is full of catchy grooves 


x 


oto by Larry Whittaker 


Ph 


and angry distortion, that for some 
reason makes me feel like I’m fifteen 
or something. | guess it’s cathartic in a 
pissed—off post—pubescent kind of 
way. Which brings me to my next 
point—it’s great! Who better to bring 
us a pop—weaved mosaic of fuzz and 
abstract suburban themes than this 
trio, EMF? I think not. This work is 
real, they didn’t say they weren't going 
to, and it’s sincere, which is enough of 
a reason to try it out on your ears. 
Nirvana played the redneck Forge 
and were great. Hopefully they will 
return to Victoria soon. 
Stephen Dohnberg 


My Dog Popper 
Buenos Dias Jesus 
Cargo 

It’s good. It’s the same sentiments as 
early stuff, just way cleaner and more 
straight-ahead sounding. Personally | 
like them better when I can't figure 
out if it’s me, the drugs or the music, 
but although the guitar solos are 
longer and follow a recognizable con- 
tinuum, I still like what they have to 


say. “His job was digging graves/ Duh, I 
really dig graves/ Get it?” (“Pog’). 

Some of it sounds like it’s actually 
All-inspired (“Utmhasiuma’” and “Gig- 
bag”), which isn’t bad necessarily, just 
unusual for Popper. Buenos Dias Jesus 
features a re-recorded “Sex Death” 
which appeared on Reargarde’s 1989 
Montreal compilation, which is an 
excellent song. 

Altogether this is a much more 
‘straight’ sounding Popper, though 
there are still the odd bizarre tracks 
(“Mabel” and “Good Day to You Jesus”) 
to keep drugged-out fans from way 
back happy. It ain’t no Acid Flashback, 
but it'll do for a fix. | 

Cindy Puss 


Died Pretty 
Doughboy Hollow 
Beggar’s Banquet 

Died Pretty didn’t waste time in 
neverland. Following last year’s Every 
Brilliant Eye this Aussie quintet takes 
another step on a wild trip to the out- 
skirts of despair. Here is music for 
spaces and stillness. In 1985 and 1986, 
Next To Nothing and Free Dirt broke 
down the walls of heartache and 
turned it into a temple. Lost (1989) 
built kaleidescoping pieces to be 
blown, forever floating into the void 
of existence. 

Died Pretty are streakers at a crema- 
tion, a tribal rite for heart studded 
organ, opiated guitar and a drained 
voice. They will build atmosphere to a 
fever pitch, only to release it, like a pin 
pricking a balloon, into mood saturat- 
ed dirges. Be forewarned, go places! 

With Doughboy Hollow you just 
reached heaven. You've lived fast, died 
young and left a pretty corpse behind 
you. 

Where next? 

Unknown 


Uncommon Society 
Laugh it Away 
THD Records 

Uncommon Society were nice 
enough guys to reply when I wrote 
them, and as well they sent me a copy 
of this six song cassette release. 

This is impressive pop-punk with a 
melodic edge, very reminiscent of All 


~ and Montreal's Doughboys, showing 


Uncommon Society has spent consider- 
able time developing their style and 
gc while still retaining a distinct 
edge. 

Hailing from Elliot Lake, Ottawa, 
Uncommon Society writes songs that 
get inside your head and stay there, 
adding a distinct So-Cal feel to the 
band. From the first song “Remainders” 
to the last cut, “4X100 Miles’, every 
track is a slice of energy. A mild com- 
plaint would be the vocals seem buried 
under the layered harmonies in some 
songs. 

Anyways UCS should be hitting this 
part of Canada in January, so why not 
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_ go and see them. This release can be 
_ ordered by sending $6 U.S. to THD 
~ Records, 2020 Seabury Ave. Minneapo- 
lis, Minnesota, 55406. Or you can 
always order any record through Fun- 


The widely varied tempo of the 
album presents the sombre subject 


matter in various hues, making it a — 


very challenging and intriguing listen. 
; Ken Newel 


Fugazi 
Steady Dict 
pF Nothing 


3 
% 


twice and didn't quite like them, listen 
again. For some, they take awhile to get 
into, but once you do, it’s well worth 


it. 
“Nice New Outfit” on Steady Diet is 


- house. You can write to UCS at 50 pretty representative of the Fugazi 
_ Woodbury Cres, Ottawa, Ontario, KIG a OR. sound. It has in your face guitar attack, 
— 3C8. Stony Plain a busy song structure and a solid 
3 Jon Murphy If you made it to the Vancouver melodic bass line. It'll be the song that 
| Crust Folk Festival this past summer chances grabs you first, if a Fugazi hook is what 
| Crust are you may have caught a glimpse of you need. 
| Trance Records Toronto's Grievous Angels. There were The catchy bass, that's always there 


“Hello this is John and | definitely 
_ don’t have anything nice to say. I don't 
_ know what I can tell you. Jerry and I 


numerous exceptional international 
performers, but one group that always 
had the crowds on their feet were the 


but sometimes over powered by all the 
other shit that’s going on, really stands 
out in “Long Division”, and it shows 


have head lice. I think we got it in Grievous Angels. They seem to have Fugazi. ; why these men are such a solid band. 
- Cincinnati, but I'm not sure.” managed to capture the acoustic/coun- “iat i of Nothing gee escape! that is Fugazi, no one 


_ So starts “Head Lice” song number 
_ one on Crust’s latest record put out by 
_ Trance from Austin Texas. This 
_ answering message continues through- 
out this heavy sounding intensity of 
_ dirge. Supplemented by cries of “There's 
_.so many, there must be hundreds,” and 
- angry shouts for a fine tooth comb. 

_ Next is the more drug-induced 
_ sounding industrial/sludge of “Noth- 
' ing’—“I was lying in your arms | felt 
_ nothing/ I was looking in your eyes I 
' saw nothing.” “They'll Love You For it’, 
' about pushing drugs in the school 
_ yard to your friends has various barely 
intelligible school officials and pushers 


fascinating enough in their own right 
and Teresa's soulful rendering of them 
gives immense emotional depth. She 
might be best described as a PEI. Kate 
Bush. 

Over fourteen musicians. contribute 
on this album including well-known 
jazz vocalist Karen Young and violinist 
Oliver Schroer. The songs range from 
the sprightly Elizabethan aire “The 
Shearers” to the new age electronics of 
“The Slough”. The use of instruments 
such as the cello and the penny whis- 
tle capture the unique setting and 
mood of the album, the penny whistle 
hinting of Gaelic history and the cello 
creating the suspense appropriate for 
supernatural occurrences. 


try sound and combined it with a 
cajun feel. 

If the Cowboy Junkies are slow 
country/blues, the Grievous Angels 


belong more to the up-swing, floor 


stomping side of traditional Canadian 
music. Their self-written songs are 
drawn from experiences all over this 
extensive country of ours. They tell 
many touching stories of plain day to 
day activities in different parts of 
Canada, from B.C. to the Maritimes. 
You might even call the songs snap- 
shots of the Canadian lifestyle, our 
hopes and dreams. 

The musicians are first rate includ- 


yet. An excellent example for ordinary 
consumers, “Jesus Christ Pose" was writ- 
ten around the manic skins of Matt 
Cameron. 

However, if your blindness only 
leads you to the conclusion that they 
sound like Black sabbath or Led Zep- 
pelin, you fail to recognize that 
Soundgarden legitimizes the energy 
and creativity that is so immensely 
lacking in musical trends today. Make 
sure you listen. 


Reviewing a Fugazi album is like 
arguing about logging practices. No one 
is going to listen. You either like these 
guys or you hate them, and there's not 
a hell of a lot of room in between. 

Now, if you haven't listened to 
Fugazi then you should. If you haven't 
bothered because of the straight-edge 
label, chuck that in the garbage. These 
guys do have their beliefs, and they are 
going to shove ‘em down your throat, 
but with enough power and tension 
that you have to respect the courage of 
their convictions, if not their musical 
ability. 
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Of course, this is essentially a guitar 
band, and there plenty of evidence 
throughout Steady Diet. The double 
time guitar at the beginning of “Recla- 
mation” is so intense, the sweat had to © 
be blow dried off their guitars at their 
recent show in Vancouver. It’s not all 
hammer-to-the-head music either. The 
guitar break in “Runaway Return” is 
quiet, almost moody, but builds ten- 
sion expertly. At the end of that guitar 
break, Brendon Cantin yells “Welcome 
back.” Welcome back indeed. And hey 
- a whole Fugazi review, and no men- 
tion of politics. 


talking against a weirded-out musical ing Peter Jellard’s fine work on accor- if you've listened to them once or Slovenia Slutchuck 
_ background. “Diet” talks about the dion, fiddle and harmonica and Tot Vinyl Hot Vinyl Hot Vinyl! Hot Vinyl Hot Vinyl Hot Viny! 7 
_ fucked things kids have to put up Michelle Rumball’s passionate vocaliz- | NUM CAN _ ARTIST TITLE LABEL WEEKS ON 0 
' with at school—‘l am sick and tired of ing. I don't recall seeing this band in | 1 Nirvana Never Mind Geffen/Sub Pop 3 “a 
- you telling me where the light goes Victoria yet, but if they do come, dont | 2 Fugazi Steady Diet Of Nothing Dischord 7 
- when the bulb burns out/ 1 want you miss them. From what I've already seen [°° — Super Conductor Super Conductor 7" Scratch 7 5 
to retire and not rest/ I want you to and heard it would be a night to | ; Neil Young & Crazy Horse Welo WEA aa 
' die. I want you to sleep with remember. : en ey oe mr ; : 
_ Beethoven” The music sounds a lot Norm Tandberg | 7 Red Hot Chili Peppers Blood Sugar Sex Magik Warner 3 0 
like Rollins’ “Next Time’. g Billy Bragg Don't Try This At Home Polygram ne 
I could continue to detail every one 9 The Dickies Live In London/Locked'N’... Taang! wh = 
- of these incredibly intense interesting 10 Various Artists I'm Your Fan Warner 3 = 
- and idiotic icons to imagination. But i." My Dog Popper Buenosdiasjesus Cargo 3 : 
- maybe you should just listen to it 12 | Robyn Hitchcock Perspex Island Polygram 9 ’ 
_ instead. It’s bizarre music that mucks 3s Gods Little Monkeys Lip Alias oe 
_ with your mind whether you're drug M4 Fumace Face Just Buy tt lngependert aS 
riddled or not. : 15 ; Pixies Trompe Le Monde Polygram 9 
| _ There is absolutely no information “ ened tee es To Bow! B ae ; zZ 
_ on this band-they don't send bios, 18. * ~~ Change Of Heart/Shadowy Men Tired Of Waking Up Tired7” CARGO 6 
| sleeve info, they don’t even label 19 Slayer | Live Det American 2 . 
'_ which side or songs are which. But my 20 The Walkabouts Scavenger Sub Pop 6 i] 
friend just called from Austin Texas 45 The Mono Men Booze 7” Estrus Crust 3 A 
_ where Trance is based and she’s staying 22 Field Trip Ripe coe Slash 4 - 
| with a guy who works in a record. aan Tankhog/Windwalker The Mint.../Burning Inside 7° MINT | 8 z 
| store so I asked her to get me lots of iene oo aon an Vol.2 7 US Syndicate 13 
| info and material by Crust ‘cause love Soundgarden. 26‘. Pat Temple Diereting tines ~ (atenvOMG ee: 
them. — . Badmotorfinger evs Thee Hypnotics Soul, Glitter & Sin Stu 3 jo 
You can order this release from the A&M Recor 28 Samiam Soar NRACargo 4 ‘ 
friendly guys at Funhouse records or No, lam not wearing a flannel shirt. | 29 ° Stickfarm Hydraulic Foundation 7” Flight 13 8 - 
write: My jeans are not ripped, nor is my hair | ae Sarah Mclachlan Solace Nettwerk 12 4 
Trance Records long and greasy. O.K, maybe I lied, but 31 4 The Shuffle Demons What Do You Want Stony Plain 3 
P.O. Box 49771 it doesn’t mean if you don’t fit this | 2% , Billy Bragg Ej Bit sod ee 
Austin Texas handily weilded cliche that you won't ae eta tite =e mre bee sper a |e > = 
18765 | appreciate Soundgarden’s latest release, | 95 The Walkabouts Where The Deep Water Goes Sub Po 10 : 
RebeccaGames Badmotorfinger. It seems Ben Shepperd's ee Clusterfux The Rats are Al Around . iil 12 5 
heavy improvisational baseness has 37 American Music Club Everclear Alias 12 < 
Teresa Doyle offered a new dimension to Soundgar- | 38 Chemical People Angels And Devils 10” Cruz 13 
Forerunner den’s incredebility. You scoff? OK, so | 39 * Huevos Rancheros Huevosaurus Independent 12 > 
Bedlam Records : fuck off and go turn up Mr.T Experi- | = The Droogs Little Stevie D. Independent 3 ad 
Teresa Doyle’s second record release ence, simplton. 41 * _ Various Artists Blobs Vol.2 7” Way Out 0 < 
Forerunner represents one of the most If you are so inclined to the likes of | Lloyd Cole | Don't Get Weird On Me, Babe Capitol . ae 
ambitious musical projects of the year. these Seattle-ites, no doubt the range ir Mase ti Se oe tine re “s < 
Incredibly enough, this album is a and intensity of this work will only | 45 Varigus Aitite athe Saecia: IMBICARGO 10 - 
musical interpretation of Atlantic solidify Soundgarden’s place on your | 4 ° The Vinaigrettes Lue'aithe Waldoit sncepbia rT 0 
Canada ghost stories. This Prince list of essential listening. With a video | 47 The Blasters The Blasters Collection WEA 12 oe 
Edward Island singer/songwriter and single release of “Jesus Christ Pose” | 48 Thin White Rope The Ruby Sea Frontier/BMG 10 
researched and wrote all the material out as of mid-September, this may be | 49 Poster Children Daisychain Reaction Twintone 11 5 
for the recording. The ghost stories are Soundgarend’s most accessible work | ° Trotsky Icepick The Ultraviolet Catastrophe SST ile site 
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The Holly Cole Trio ~ 

Newcomb Theatre. 

November 12th | eng 2 
After an act has passed through . 

town it is the responsibility of the 

reviewer to be honest - brutally, if — 


need be. Well, | thought they were just & 


swell! | 

Bassist David Piltch and pianist 
Aaron Davis (who writes for Manteca) 
hit the stage first and immediately I 
was impressed by the empathy they 
have for one another's playing. This 
trio's repertoire is intimate (not mood)) 
music requiring precise articulation of 
timbre, pitch, timing, etc. A flat note 
would stick out like a sore thumb and 
bring the whole house crashing down. 
“These are tasty, seasoned musicians” 
was my thought as I devoured every 
well-placed note. 

As for the group’s diva, Ms. Cole is, 
at the ripe old age of 27,.a wonderful 
singer and entertainer. At ease on the 
stage and always tongue-in-cheek as 
she verbally cudgels we poor men with 
her neatly- directed nerf ball barbs, she 
immediately set up an easy-going dia- 
logue which often left me and the rest 
of the audience laughing. 

And now for something completely 
different..the music. Let's get one thing 
straight. The Holly Cole Trio does not 
just take some old standards and 
rehash them in a predictable way. They 
infuse these songs with new, interest- 
ing twists. It’s becoming something of a 
trademark of this trio. For instance, 
“Smile”, Charlie Chaplin’s (yes that one) 


Cl 


Elgar: Cello Concerto, ‘Enigma’ varia- 
tions 
Introduction & Allegro, Elegy 


_Andr 


Navarra (cello), Hall Orchestra 
Sir John Barbirolli 
EMI CDM 7 63955 2 
Elgar: Symphony No.2, Sospiri 
London SO | 
Jeffrey Tate : 
EMI CDC 7 54192 2 

The highlights of this month's new 
classical releases are undoubtedly these 
two recently issued Elgar recordings. 
Despite recording dates which dre near- 
ly 35 years apart, both offer sound of 
excellent quality. 

EMI’s new mid-priced label, 
Phoenixa, consists largely of re-issues 
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across like a circus ditty. Here it is 
given a new lease on life with a great 
arrangement, impeccable playing and a 
voice capable of a quiet sweetness and 
the next moment belting out lyrics 
with all the power of Kate Smith. 
When was the last time you heard 


anyone do “A Slow Boat to China” that 


didnt make you yawn? This trio got a 
mucho grande’ round of applause for 
their version. There were:songs from 


- genres other than jazz such as Tom 


Waits beautiful “Purple Avenue”. 
Waits, a big fan of Holly, gave her the 
song to record for her new album. It 
added a nice eclectic (please! somebody 
invent a better word) flavour to the 
evening. | 

This was a good evening of music. 
Those expecting straight-ahead jazz 
might have gone away. disappointed — 
because The Holly Cole Trio leans very 
slightly towards the avant-garde (but 
only slightly). But then there are those. 
who say Chet Baker was a lousy horn 
player, Monk had poor technique and 
Bill Evans was a cocktail pianist. Who 


5 


ous point of emphasis in the centre of 
the fugue, which I have never heard 
anyone make before, and. which could, 
perhaps, become a little tiresome on 
repeated hearing. Ae ret 
The high’ point, however, is the per- 
formance of the ‘Enigma’ variations. At 
first | could hardly believe my ears lis- 
tening to this; the recording quality is 
staggeringly good, and I would defy 
anyone to guess its date (June 1956 to 
be precise). A closer examination of the 
booklet, however, revealed the engi- 
neering team of Cozart/Fine/ Lawrence 
was at the helm; their legendary Mer- 
cury Living Presence Ips still. attract 


large sums of money, and listening to 


this one can readily understand why. i 
have at least two 1980s digital record- 


of material originally recorded during ings of this work which don't sound as 


the 1950s for the English Pye company. 
Barbirolli’s deservedly high reputation 
as an Elgarian largely rests today on 


two recordings, the legendary 1965 and presence of every instrument in. 


Cello Concerto with the tragic Jacque- 
line du Pr , and a 1963 collection of 
English string music, now available on 
CD, including the Introduction and 
Allegro and the Vaughan-Williams 
Tallis Fantasia as the principal works. 
His early ‘60s recordings of the two 
symphonies were also extremely fine - 


how about a reissue EMI? 


What this present disc does is con- 
firm Barbirolli’s reputation in the 
strongest possible manner. It is no 
reflection on Navarra, who plays 
extremely well, to say that his record- 
ing of the concerto does not supplant 
the later one with du Pr. Firstly, 
although it is the latest of the four 
recordings on this CD, it is - strangely 
enough - the only one in mono. Sec- 
ondly, the later version feels more like 
a joint conception of two great musi- 


‘cians, whereas this performance, fine 


though it is, seems more dominated by 
Barbirolli’s vision of the piece. Having 
said that, one must remember that Bar- 
birolli’s connection with the concerto 
was indeed a long and historic one; 
during his career as an orchestral play- 
er he played in the cello section in the 
world premiere under the composer's 
baton, in 1919; he also was apparently 
only the third cellist to take up the 
work as a soloist, during the late 1920s. 

Barbirolli’s Introduction and Allegro 
is also of historical importance, as it 
was he who made the very first record- 
ing of it back in 1928, a recording with 
which the composer himself was famil- 
iar. The version on this disc is also a 
very fine performance, although it per- 


~ haps lacks the last degree of excite- 


ment and subtlety of the 1963 
recording; also there is one rather curi- 


good. To be sure, there is some residual 
tape hiss, most noticeable if you are lis- 
tening via headphones, but the body” 


the orchestra, even the organ in the 
closing pages, are nothing short of phe- 
nomenal 3 

And the performance is a great one. 
This goes straight to the top of my 
own personal list of ‘Enigma’s; the disc 
is reasonably priced, the couplings are 
uniformly excellent, and a percentage 
of the profits goes to Music for the 
World “a charitable organization which 
aims to raise money from classical 
music concerts, broadcasts and record- 
ings to be used to help save the earth 
and all created things upon it. Before it 
is too late.” I’m sure Sir John would 
a ai Now, what are you waiting 
or? 

It seems to have been some time 
since the London Symphony Orchestra 
took on the Elgar symphonies; despite 
their having been the orchestra which 
made the first (electrical) recordings in 
1927 and 1930, latterly the recording 
companies’ orchestra of choice would 
appear to have been the London Phil- 
harmonic Orchestra If the playing on 
this new recording of the Second Sym- 
phony is anything to go by, it is an 
unjustifiable oversight which has at 
last been rectified. 

Elgar’s symphonies seem to have 
been enjoying something of a revival 
recently, Bernard Haitink, Leonard 
Slatkin and Yehudi Menuhin have all 
recorded both symphonies, but I can- 
not imagine a finer performance than 
this one by Jeffrey Tate. Tate has sel- 
dom had much critical success in the 
standard repertoire, although his 
recording of the Schubert/ Mahler 
“Death and the Maiden” has main- 
tained its spell for me, at any rate, over 
the years; this Elgar, however, should 
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overly neglected tune. Usually it comes 


cares what the detractors say. I liked it. 
You can check-out The Holly Cole 
Trio on their two Alert Records releas- 
es (Manhattan in U.S): Girl Talk - 3/4 
of the way to gold status here in Cana- 
da Blame it on My Youth - recommend- 


ed. 


Shawn Walker 


Shawn hosts “Round Midnight” 
Tuesday 5-6:30 p.m. CFUV FM 102 


Black Cat Bone & Albert Collins 
Harpo’s Cabaret 
November 10 3 

It was a sell-out show—that is, most 
tickets were gone before Harpo’s even 
opened. A few lucky ones made it in, 
but many more were turned away. It 
was standing room only well before 
the 9 o'clock start time. 

I spent the next three hours stand- 
ing in front of the mixing board, 
dancing on the ‘spot’ which was about 
all the room I had. 

Opening for Collins was one of the 
best blues bands I have heard for a 
long time, Black Cat Bone, from 
Nanaimo. A band not to be missed 
(playing between Christmas and New 
Years at Harpo’s). They set the stage for 
an evening of hot blues that just 
wouldnt let you stand or sit still. I 
would have been quite content to 
listen to them the rest of the night. 


place him firmly on the map as an 
Elgar conductor to be reckoned with. 

The overall timing is some 62 min- 
utes, one of the longest performances 
on record, but it never seems slow, and 
Tate establishes his Elgarian credentials 
from the very beginning, with a won- 
derful sense of control over the open- 
ing “Spirit of Delight” theme - very dif- 
ficult to pace correctly this passage; 
there is a wonderful touch of “period” 
portamento here too - perhaps it’s time 
to start an “authentic” school of 
romantic and late-romantic perfor- 
mance! 

The orchestra play beautifully, and, 
for once, the thunderous percussion at 
the climax of the scherzo is really terri- 
fying, surely the devastating effect that 
the composer intended, although I 
have never heard it done so well as 
here; in feeling it reminds one of the 
famous passage in Nielsen’s Fifth Sym- 
phony where he directs the side-drum- 
mer to play “as if at all costs to stop 
the progress of the rest of the orches- 
tra.” 

The finale, also, is all too often 
something of an anti-climax, opening, 
as it does, with one of Elgar's less over- 
whelmingly-memorable themes. In this 
performance, though, you are never 
aware of any thematic shortcomings, 
and the final resolution is beautifully 
handled. The recording is clear and 
detailed, although without much sense 


At about ten o'clock A.C. and the 


~~ Ice Breakers appeared. Unfortunately, 
~ ‘for the first half hour they had diffi- 


culty with adjusting the sound system. 


= «=Thehorn seemedto overpower the rest 


_of: the band. and made it difficult to 


“hear Collins sing. - 


Once they worked that out howev- 


er, there was .no stopping them. About 


halfway through the set (with guitar 
in hand) AC. took a stroll through the 
crowd, and played to various (delight- 
ed) tables and standees, no small feat 
since the place was packed. 

He lived up to his name of “Master 
of the Telecaster” and the inventor of 
“cool” sound— but it was nothing but 
sizzling “hot” at Harpo's that night. 

_ The band finished the show with 
Collins asking the lead guitarist and a 
sax player from Black Cat Bone to join 
‘him on stage. He and Collins went toe 
to toe on the guitar. What an honour 
as well as an endorsement for Cat 
Bone.. 

At 12:00 the crowd was ready for 
more and went on chanting “ALBERT! 
ALBERT?’ for a good twenty minutes 
before a bouncer informed the crowd 
Collins would not be back on because 
of the Sunday night midnight license 
curfew. How Sad. 


Thomas Baranyai | 


Pablo Moses 
Harpo’s Cabaret 
October 23 

The all-white local support band 
was not really a warm-up band—they 
showed how different energy levels in 
reggae music can be. Danial Marks and 
the Alpha Rhythms was at some 
moments almost playing lullabies, 
while the long spun-out songs seemed 
to hypnotize the listeners to a trance- 
like state. 

In contrast with this was the ener- 


of the space (St. Augustine’s Church 
Kilburn) in which it was recorded. 
Also, for some reason, the organ in 
Sospiri is inaudible - in a church? 

In short a very fine issue, I can't 
wait to hear Tate's Elgar First. 

Without wishing to sound ungrate- 
ful, though, I must direct one final 
carp at EMI. Although the famous 
Menuhin/ Elgar recording of the Violin 
Concerto has appeared on CD - cou- 
pled with the Beatrice Harrison/ Elgar 
version of the Cello Concerto, to my 
ears the finest ever - they still have in 
the vaults at Hayes the rest of one of 
the most important bodies of record- 
ings in musical history. Elgar was the 
only one of the great late-Romantic 
composers who recorded practically all 
of his important orchestral music; the 
legacy includes both Symphonies, the 
‘Enigma’ variations, Falstaff, the Sere- 
nade for Strings, two recordings of 
Cockaigne, two recordings of three of 
the Pomp and Circumstance marches 
and one each of the other two, both 
Wand of Youth suites, In the South, 
Froissart, the Crown of India and many 
shorter pieces. There are even five 
improvisations at the piano by Elgar. 
Much, if not all, of this treasure trove 
should be reissued on CD without 
delay, it’s far too important to contin- 
ue to languish in the archives. Over to 


you EMI!! 
Deryk Barker 
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getic Pablo Moses and his band. Moses 
is a dedicated promoter of Rastifari 
ways through his tight dance-style reg- 
gae music. Pablo Moses in his sport suit 
of the Rastifari colours, red, gold and 
green (the Ethiopian flag) was dancing 


and sweating all night long and had | 
the jammed-packed house doing the | 
same. He has a five piece band; drum, | 

bass, guitar and two keyboards. The || 


place was filled with people enjoying. 


Jonestown & Les Thugs 
Harpo’s 
October 28 

After about five minutes of Jon- 


Frank Lam i 


Les 


TAugs 


Half-way through their set a 
woman in a skin-tight black mini- 
dress, a sequined purse, poofed-out 
hair, the whole bit; got up on stage, 
grabbed the mike out of a stunned 
Jason Flower's hand, gave the crowd 
and the band a ‘you can do better than 
that’ look, said “Come on guys!” To the 
band and “Don’t ya wanna dance?” to 
the crowd. Like we all went to this 
show waiting for hear some dance 


‘tunes—no maybe you're dumb enough 


to not check out what you're going to 
listen to—we're not. Anyhow the 
bassist readily agreed and started play- 
ing this burlesque beat, whereupon a 


Phe 


a C qr bi. group of women in the audience start- 
r On October - ed yelling, “Take it off! Take it off!” She 
stood there with a confused, dejected 
and a ‘yer all so pathetic” look on her 


estown’'s set, 1 cautiously observed the 
other 49 people crowding the bar,and § | 
quickly came to the conclusion that _ 


this diabolical quartet from Minneapo- ga 


lis had launched a tragic scheme to 
poison all the patrons by distributing 
free Kool-Aide! The crowd lounged 
helpless and apathetic while the band 
played a seemingly endless number of 
dreary, discordant and dank ditties. 
The rhythm section showed some 
promise with their erratic time signa- 
tures and well-constructed bass lines, 
but then again, maybe that was just 
the after-effects of that glass of Moun- 
tain Berry I drank just before the 
show... 

Those who stuck it out for Les 
Thugs received one of the best aural 
laxatives going these days. After a hesi- 
tant start, Les Thugs managed to bring 
almost everyone around to their point 
of view, that consisting of five-minute 
songs with two guitars playing a simi- 
lar number of chords, a stripped-down, 
unobtrusive drum sound, and four- 
note. bass chords fried to perfection. 
With a minimum of complications in 
their music, using an absolute MAXI- 
MUM of volume, these guys were the 
best brain-bidet I've ever experienced. 
Straightforward, sometimes droning 
melodies combined with lots of energy, 
crooning vocals and quaint accents 
gave Les Thugs a certain, oh I don’t 
know, a real je ne sais quoi, I guess. If 
this is any indication of what the 
alternative music scene in France has 
to offer (Les Thugs are on the 
Black& Noir label out of Augers), 
maybe Alternative Tentacles should 
distribute a few more albums like 
[A.BF. Too bad they have to sing in 
English for anyone around here to pay 
attention. } 

Kenton Kroker 


Best Kissers in the World 
Meat Puppets 
Harpo’s Cabaret 
November 18 
Seattle's Best Kisser’s in the World 
were boring. They had unispiring 
schlocky guitar riffs, a pretty ho-hum 
thythm-thing going and were basically 
a typical 70s influenced rock band. 
Meat Puppets were, as one friend 
heard them described, like the Grateful 
Dead doing a hardcore show. They 


- were brilliant. This three piece has 


been playing unique trippy music 
together for so many years (over ten) 
that their live show is a true gift to 
watch. They work so well together. 
Theyd be playing real speedy stuff . 
that had the crowd ‘a moshin’ then 
break into the most hicked-out coun- 
try tune, and after a quick adjustment 
period, the crowd couldn't help but 
keep up. 

A few times they got into playing 
with their synthesizers and feedback 
and it became obvious there weren't 
many folks on drugs in the audience, 
as these efforts weren't met with much 
enthusiasm, but | thought it was great. 
Towards the end of their set they even 
did one number by whistling, a true 
feat of endurance! 

All three of these men from Arizona 
are incredibly talented, however the 
bass player has a real ability and is a 
pleasure to watch. 

Debra Jones 


The Wailers 
Nov.4th 
Harpo’s 

Reggae's been around for a while 
now, had lots of time to be messed 
with and poked at by the DJs and pop- 
sters and hip-hoppers. Thing is, 
nobody's been able to do it better than 
Bob Marley, and he’s been on the other 
side for ten years now. 

This point was quickly but decisive- 
ly brought home November fourth, 
when the. Wailers settled into Harpo’'s 
for a night of fluid, understated reggae. 
Naturally they were rock solid, 
anchored by the stoney-faced Aston 


“Family-Man” Barrett on bass, but it 
was the songs more than anything that 
had the standing room only crowd 
bobbing and weaving. 

The band trotted out some of Bob's 
best over the course of the night; 
memorable versions of “War”, “Positive 
Vibration”, “Them Belly Full’, “Crazy 
Baldhead”, a joyous “No Woman, No 
Cry”, and a punched up version of “I 
Shot The Sheriff", songs that had virtu- 
ally everyone dancing or singing along. 
Frontman Junior Marvin moved the 
proceedings along with a relaxed 
humour and grace, and the rest of the 
crew simply focussed on takin’ care of 
business, weaving a seamless groove of 
hypnotic reggae that left the crowd 
dripping, exhausted, and satisfied. Hard 


to top that. 
Ted Wright 


Photosby Kenton Krokus 
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ity and Clusterfux 
Harpo’s Cabaret 
Nov.25 

Laughing Stock did their first gig 
for a-crowd of enthusiastic support- 
ers—obviously all their pals had shown 
up for this engagement. They had that 
second-generation-of- bands-influ- 
enced-by-Minor Threat sound, pretty 
generic and uninteresting hardcore, yet 
they were sure crowd pleasers. 

So good, so tight, so speedy, so short- 
songed Mexican Power Authority were 
next up at this benefit for Lil’wat 
Nations. Man, these guys rip! Their bass 
player is totally unbelievable—he’'s 
gotta be one of the very best around 
right now. They played 50 songs in 
their short time on stage, which was 
lengthened by the strangest thing. 


Titillating your pallet... 
Delighting your senses... 
All day... Saturday & Sunday... 


Brunch 


Featuring such items as: 
Original recipe BUFFALO WINGS 


JAMAICAN STYLE JERK ALLIGATOR 
yes! real Alligator from Louisiana 


CHICKEN WITH AN ATTITUDE 
for someone with an attitude. 


: seasonal luncheons, parties, functions and 
gatherings ...catered in house or beyond. 


608 Yates Street 


382-6468 for inquiries 


| these bands. 
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face for a bit, then stumbled off stage. 
It was weird, like two parallel universes 
that usually circle around autonomous 
of one another colliding for a brief 
moment—and both sides going 
“EEWW? then continuing on their 
merry circling ways. | mean, what was 
she doing there? After that little event 
M.P.A. finished up a fine set and the 


~_ waning crowd waited for Clusterfux. © 


Clusterfux are alright, but I find 
them repetitive I feel like one song 
blends into another. But if you're nuts 
about really fast metalish sounding 
loud stuff, this band is for you. 

All together a good showing of local 


| talent and the kind of thing Harpo’s 


should do more often, not just for the 
odd benefit—it would be good to pay 


The two headed monkey 


Hey you! Put down that eggnog: It's time for., 


UNHOUSE 


RECORDS 


PRICES SLASHED ON AT LEAST TWO OR THREE ITEMS! 


YUP, WE'RE JUST GREEDY (OR DUMB) 
ENOUGH TO OPEN FROM 
10 AM - 5:30 PM 
“ON THURSDAY, DECEMBER 26. 


BUT WHY WAIT FOR BOXING DAY? 
ALL THIS STUFF IS 


(PROBABLY) NOW IN STOCK: 


NOMEANSNO - “0+2=1" 
SOUNDGARDEN - *BADMOTORFINGER™ 
PIGFACE - "WELCOME TO MEXICO” 
PUBLIC ENEMY - "APOCALYPSE '91” 
NIRVANA - "NEVERMIND" 


SHADOWY MENON _ “DIM THELIGHTS & 
ASHADOWY PLANET — CHILL THE HAM" 


SNFU - “LAST OF THEBIG TIME SUSPENDERS" 


SQUIRRELS/SHOW 
BUSINESS GIANTS ~ 24085 VOL. 2°¢P 


BIG DRILL CAR - “BATCH” 


DAYGLO - “DEUX CHEINS 
ABORTIONS — FOURRENT” . 
cet & ue 


NEW & USED 
RECORDS, TAPES & CD’S 


WE guy; 


535 YATES ST.» BESIDE THE PARKADE | 
- OPEN 7 DAYS AWEEK 389-2828 


Cassettes 


.D. Jewel 
cases 


Laser Discs 


Sports 
Cards 
Supplies 


Wax Packs 


Rock 
- Clocks 


Picture 
Discs 


Rock Stickers 
Batteries 
Poster 
Frames 
Books 
alendars 
Flags 
Ear Rings 


AND MUCH 


Let us stuff your stocking with 
726 C.D.'s, cassettes, records, t-shirts, 711 
Yates St. posters, videos and cassette & Goldstream 


382-8422 .D. carrying cases. 478-9272 


- WE BUY USED C.D.S, CASSETTES & VIDEOS FOR CASH OR TRADE VALUE 
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